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Perfection Enlarging for the Miniaturist . . . 


RAX 


MINIATURE 
ENLARGER 


with Peplostar 
60mm. f/4.5 Lens 


Easy to use, this convenient 
and reliable new Rax enlarger 
will really appeal to the minia- 
ture fan with a taste for the 
distinctive. It has been cleverly 
designed and expertly pro- 
duced to bring the standard 
of top-quality miniature en- 
larging within the scope of all. 


Here are some of its advan- 
tages: 


@ Strong girder-type profile column ensures perfect rig y house movement is by a 
large knurled knob and a smooth, firm friction drive led operation ensures an 
exact setting without special locking @ A numbere on umn is handy for noting 
settings for repetition © The lamphouse, in the f g with cooling ribs, is well 
ventilated and keeps reasonably cool even ofter | t accepts a 75-watt E.S 
opal bulb. The sliding front wall permits easy jJenser and colour filter 
holder @ Weil designed glassless negative carrie ever releases pressure to 
allow free movement of film without scratching @ Fitted w ptically-perfected 70mm. single 
condenser for uniform illumination @ Focusing is | perating helical groove in the 
lens mount which incorporates two Waterhouse stot Beau finished 12” x 144” wooden 
baseboard accepts enlargements up to 8 diam. e n can be changed around 
to project onto the floor for greater enlargements tion with black crackle 


enamel finish. 
PRICE: £26/18/3 


ASK FOR A DEMONSTRATION AT ANY KODAK STORE 


From Kodak Deale 
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Give new interest to your colour-slide evenings 


Now you can build up your own personal souvenir collection of 
Australian and British colour slides of scenic and Royal interest 
Each set contains a selection of Kodachrome Duplicate Trans- 
parencies mounted as 2 by 2-inch slides for direct viewing or for 
large scale screen projection. Check over this wide range 


SERIES A~—**SYDNEY”’ 


1 


12 


Circular Quay and Sydney from Har- 
bour Bridge Pylon 

Sydney Harbour Bridge 

George Street, showing Town Hall 
York Street and A.W.A. Tower 

Hyde Park, Archibald Memorial Foun- 
tain and Anzac Memorial 

St. Mary's Basilica 

Bondi Beach 

Surfers Shooting the Breakers, Bondi 
Beach 

Surf Board Riding, Manly Beach 

Floral Clock, Taronga Park Zoo 

The Spit Bridge, showing Showboat 
and Sydney Heads 

Central Railway Station 


SERIES B—**MELBOURNE”’ 


13 


14 
15 
16 
17 
18 
19 
20 
21 
22 


23 


24 


Collins Street, Melbourne's Famed 
Thoroughfare 

Parliament House 

The Public Library and National Gallery 
Flinders Street Railway Station 

The Shrine of Remembrance 

River Yarra and Government House 
City Skyline across River Yarra 
Government House 

Bourke Street, showing Post Office 
Pioneer Women's Garden in Alexandra 
Gardens 

Captain Cook's Cottage, Fitzroy 
Gardens 

Collins Street, looking West 


SERIES C—** BRISBANE” 


25 
26 
27 
28 


29 
30 
31 
32 
33 
4 
35 
% 


SERIES D 


7 


38 
39 


View of Brisbane City 

City Hall from Albert Street 

King George Square 

Brisbane River, Victoria and Grey Street 
Bridges 

Story Bridge from Botanical Gardens 
St. Stephen's Cathedral 

University, St. Lucia 

Eagle Farm Aerodrome 

The Oasis, Sunnybank 

Petrie Bight and Customs House 
Anzac Square and War Memorial 
General Hospital 


‘“‘ADELAIDE”" 

Adelaide from Colonel Light's Statue, 
Montefiore Hill 

St. Peter's Cathedral 

University Bridge and Torrens Banks 
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40 
41 


42 
43 
44 
45 


46 
47 
48 


War Memorial, North Terrace 

North Terrace West from top of Shell 
Building 

Government House and Gardens from 
top of Shell Building 

King William Street looking South 
from Grenfell Street Corner 
Parliament House 

Railway Station from North Side of 
River Torrens through Trees near 
Memorial Courts 

City Bridge, King William Street 
View of Adelaide 

The Botanical Gardens 


SERIES E—**PERTH”’ 


49 
50 
51 
52 
53 
54 
55 


56 
57 


58 
59 
60 


Perth from King's Park, showing Swan 
River 

King’s Park, Tea Kiosk overlooking 
Swan River 

St. George’s Terrace, Perth's Business 
Centre 

St. George’s Terrace from Treasury 
Corner 

Hay Street, Perth's Main Shopping 
Centre 

Perth Town Hall, featuring Historic 
Clock Tower 

Well-known London Court, St. 
George's Terrace 

Inner View of London Court 

Unique Chiming Clock, London Court, 
Perth 

Famous Perth University 
Hall and Tower 

Perth University: The Garden and 
Ornamental Pond 

Perth's Modern Post Office and Com- 
monwealth Bank 


Winthrop 


SERIES F—HOBART/LAUNCESTON 


61 
62 
63 
64 
65 
66 


Constitution Dock, Mount Wellington 
in the Background 

Hobart Bridge, Floating Road across 
the Derwent River 

Convict-built Buildings in Picturesque 
Hobart 
Government House 
England 

Hobart, looking across the Derwent 
from Bellerive 

Franklin Square, one of 
Colourful Parks 

Launceston from  Trevallyn 
Bridge in Foreground 

The Cataract Gorge from King's Bridge 


A Bit of Old 


Hobart's 


King s 








... With colourful KODACHROME 


69 Launceston General Post Office 
Tourist Bureau 

70 The First Basin, Swimming Pool anc 
Gorge Bridge 

71° The Hart Conservatory 

72 Entally House 


SERIES G—BLUE MOUNTAINS 
JENOLAN CAVES 


Echo Point, Katoomba 
Mt. Solitary and Jamieson Valley 
The Three Sisters, from Echo Point 
Katoomba Falls 
The Orphan Rock and Ruined Castle 
The Bridal Veil Falls, Leura 
The Caves Express on Mt. Boyce, nea 
Mt. Victoria 
The Grand Arch, Carlotta Arch, Blue 
Lake and Pinnacle Rock, Jenolan Caves 
The Caves House, Jenolan 
The River Styx 

83 The Minaret, River Cave 

84 The Grand Shawl, River Cave 


SERIES H—THE CORONATION OF 
H.M. QUEEN ELIZABETH I! 


Colonial Troops at Admiralty Arch 
Guards in Trafalgar Square 
Household Cavalry, Northumberland 
Avenue 

State Procession, Embankment 
Colonial Mounted Escort 

Troops Marching through Piccadilly 
The State Coach 
The State Coach 
Trafalgar Square 
The Irish Coach 
The Queen is Crowned: St. Edward's 
Chair 

The Queen is Crowned: The Throne 
The Queen is Crowned: The Homage 


passing 


througn 


85 
86 
87 
88 
89 
90 
91 
7 
93 
94 
95 
% 


SERIES J-LONDON SCENES IN 
CORONATION TIME 
Whitehall 
Trafalgar Square 
Fleet Street 
Admiralty Arch 
Triumphal Arch, The Mall 
Westminster Abbey Annex 
Eros in Golden Cage, Piccadilly ¢ 
Whitehall, Night Scene 


PRICES: Series A to G, and 


Series H. Per set 
Series J, K and L. 


Series N—Individua!l 


AVAILABLE FROM ALL KODAK 


mM Pe: 
Individual. Each 


Per 


Each 


SsT< 


RES 


KODASLIDES 


NG THE COLOUR 
IATION YEAR 
e Duke of £ 


Vinstor 


jinburgh 


ana Guards 
pectacte Mall 


rier Troops if 
Buck ngham Palace 


IGHAM PALACE 
iEWwS 


nite Drawing Roon 
the White Drawing 
White 


Ace nm the 


Roon 
e used Dy Queer 
ned in the Royal 


lose-up of 


Roor 


»—F PAPUA 
erfront 
t Moresby 


House Boats 
al Dre ss 
Bada 
Yancer’s ¢ 
Kok 


ANEOUS 


Elizabett 


y be purchased from 


t’’ Series. but not 


ex ept Series N 


DAK DEALERS 
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The Photographic 


Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up immediately and posted so as to reach ‘The A.P.-R.’ 
not later than the \Oth of the month before publication 


PHOTOGRAPHIC SOCIETY OF N.S.W. 


The open competition on Jan. 19 was judged by 
Mr. H. N. Jones, A.R.P.S., and the results were 
idvanced: |, EB. C. Stead; 2, J. Phillips; 3 (Equal), 
Mrs. Leggett and C. H. Clarke. Intermediate: 1, Miss 
B. Austin; 2 (Equal), N. Youngman and Mrs. I 
Jagnall; 3 (Equal), Mrs. I. Bagnall and Miss W 
Beginner 1, G. Schofield 

On Jan. 26, Dr. A. E. F. Chaffer provided the films 
for an interesting cine evening, and our members offer 
their thanks for his efforts. On Sunday, Feb. 7, 
met at Wynyard 
ing the 


Schmidt 


members 
After seeing Our Queen, photograph 
decorations and “blowing up” the balance of 
their Kodachrome on the floodlit buildings, they were 


pleased to spend the rest of the day at ease 


With the R.A.F. Mobile Field Photo Unit in 
Normandy was the talk given by Mr J R rs 
Richardson, A.R.P.S., on Feb. 9, and it was very 
interesting to see the many reasons why civilians could 
not obtain a plentiful supply of film and photographic 
during the wartime 


paper period D.M 


THE CAMERA CLUB OF SYDNEY 


At our meeting on Jan. 12, Mr. J. Mitchell was 
guest judge for the Colour Slide Competition, which 
from the Following 
practice, Mr. Mitchell projected and com- 
each slide He following 
awards: |, L. Friend; 2, D Darsow ; 
He LD). Brown This 
aA Gadget 


was held over previous meeting 
his usual 
mented upon made the 
Brown; 3, | 
mecting having been set down as 
Niwht, members proceeded to demon- 
These in- 
cluded a sliding copier for a Leica or similar camera, 
1 BL. 
a simple device for adapting a tripod for use as a pro- 


stand lwo 


strate the various accessories they had built 


flashgun, a “chair-a-pod’’, a tripod brace, and 


members demonstrated 
Lhe first, a 


cut-outs, 


jector items 
made from perspex “dodger’’ with various 


izes of amber 
ind it impressed members as being a useful 


hapes and was made from 
perspex 
and easily “oacdget”’ The second member 
demonstrated the use of perspex in making protective 


boxes for lenses and other applications 


At the 6 the 

g was an Open Competition, which resulted 
A Grade: |, B. Gibbons; 2, K. Dietrich; 3, ] 
H¢ (>. Silver B Grade l, Hi 
Sutelifle » Heckford; HC, ¢ 
conclusion of the 


conducted 


meeting on Jan main attraction of the 
etiil 
Hayes; 

eT 
At the 


analysis 


Gazzard 
He ‘ kford 
print 


competition a was 


attractions from our 
Show by Mr J W 
Study Competition and 
ipril 6, LD velopment 

Lecture and Demonstration by Mr 
ipril 20, 


The following are 
syllabus March 9, One-Man 
Metcalfe : March co © hild 
Colour Competition Screening ; 
of the Newative 
R. Nasmyth: 


Lhe club 
Street, 


always we lcome 


coming 


Open Competition 


floor of 302 Pitt 
Visitors are 


C.H. 


meets on the second 


Sydney, on alternate ‘Tuesdays 
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Jan 21, the 


Y.M.C.A. (SYDNEY) CAMERA CIRCLE 


On Jan. 14, Mr. A. Eade judged the Colour Slide 
Competition. As Mr. Eade had not chosen the winning 
slides beforehand, members saw for themselves what a 
task judging can be. At the first showing, about seventy 
per cent. of the slides were eliminated, Those remaining 
were screened again, more being then eliminated 
After about four screenings, the winners were selected 
and the awards were: |, L. Friend; 2, R. Kefford; 
3, J. Grunewald; HC, Messrs. Corbett and Atkinson 


Possibly because of its specialised nature, the C. V. 
Jackson Competition (New South Wales Early Colonial 
Historical Collection) attracted a disappointing num- 
ber of entries on Jan. 28. The judge, Mr. H. N. Jones, 
A.R.P.S., made the following awards: A Grade 
1, J. Wright; 2 and 3, I. Fawdry; HC, B. Stavely 
B Grade: |, R. Bromfield; 2, W. Glading; 3, K. F 
Bailey. Mr. J. Wright was awarded the C. V. Jackson 
Trophy 


The evening continued with a display of the Tilney 
Prints. These were kindly loaned to us by the Sydney 
Camera Circle and were a gift to the Circle by Mr 
F. C, Tilney, of England. The collection covers the 
work of leading pictorialists over the last thirty years. 
An irteresting feature is the diversity of printing 
methods ; bromoils, gum-bichromates, paper-negatives 
and bromides are represented, not to mention methods 
peculiar to individual workers 


March activities include: 11th, 
Lighting’, by Cliff Noble; 25th, 
at Night” and “Colour Landscape’’ 


** Portrait 
Competitions, “City 
D.N.D 


Lex ture, 


MANLY CAMERA CLUB 


he first activity for 1954 was a meeting on Jan. 7, 
when short talks were given by 
club. Mr 
of Glazing 


three members of the 
Cohen’s talk on the problems and methods 

was much appreciated, many of the 
audience having experienced problems similar to those 
outlined by the speaker when glazing prints. Mr 
Scotchmer’s topic was Photo-engraving, and its various 
applications in the printing industry. The talk was 
illustrated with sample blocks and illustrations for both 
line and half tone 


The subject chosen by Mr. Laurie was Exposure, 
and he discussed the effects of various exposure times 
on fine grain film, and fast pan film. He also mentioned 
the exposure latitude of films, including single and 
multi-layer emulsions. 


For the first open of 1954, held on 

visiting judge was Mr. J. Pinnock. The 
prints entered by H. Furnell were the best in this com- 
petition. Mr. Pinnock demonstrated and de- 
scribed some of the current modern cameras available 
in Sydney 


competition 


also 


These ranged from single 35mm. cameras to 


comprehensive models with interchangeable lenses, 
taking roll film, sheet film, film packs and plates 


A.R.L 


WAVERLEY CAMERA GROUP 


8 in having Mr. R. G 
Robertson as our lecturer on 3-D Photography. He was 
ably assisted by Mr. Harris, who acted as projectionist 
I'wo standard projectors were used and the projected 
colour slides were viewed through polaroid spectacles. 


We were fortunate on Jan 





Our competition, Men at Work, on Jar ber r. A. Clements, was 

judged by Kevin Aston, of the Cameramateu 
gave a helpful criticism of each print. It was inte light Outing on March 3. 
to note that the winner in A Grade just be be devoted to a lecture 
runner-up by virtue of its better print quali l t} exchange of negatives. 
results were: A Grade: L. G. Clark. B Gr wn for March 25 will be an 
1 and 2, F. Green; 3, N. Browne cal , ulso decide the results 
E.S. 


ST. GEORGE PHOTOGRAPHIC SOCIETY 

Mr. Weedon presented a very entertaining s« ONG CAMERA CLUB 
of commercial movies on Jan. |] held on Jan. 18. As the 
il Management Hall 
starting. A discussion 
took place. Members 

| ool results. An ex- 

Bob Jessop’s ‘pen- 
; ers. An auction 
results were A Grade: % al professio Stan Mitchell as 


i 


1, 2 and 3, H. Minton; H¢ amilt bag a 


) 


The meeting on Jan. 25 was conduct 
Turner, who gave a talk, illustrated by ma 
entitled “Outdoor Photograph which offer 
hints on this subject 


The set subject for Januar 


uy a graduated 
er and my own 


MARRICKVILLE DISTRICT PHOTOGRAPHIC ; duty mixing baby 
SOCIETY ' rought credits to A. 


P.Li. 
I have no doubt that our February 

of the most interesting and education 
have ever attended. Mr. Barry Townser | 
Ltd., brought along a lecture entitk Cok I t Mr. J. Kaske’s 
Part I’’, which, although more technical thas | is a fair attendance, 
was appreciated by all. Our Club recomme ir ibsent due to holidays 
lecture to all other societies. At this meetir 1 the tivities of the Demon- 
enjoyed a lecture on “Control in Enlarging : of film brought 
by Mr. E. Holden. We learnt a lot of little trick ther enlarging and print- 
will be of benefit. I can honest! ry that thi { ease the stock of club 
of the fullest and most eventful evenings that we eT ‘ allotted the task of 
had for a long, long time 


E CAMERA CLUB 


Of the two competitions held at this mee ), neither the Presi- 
first was a set subject, Against the Light, and the ‘ r re-election. Mr. 
was open. Mr. Townsend kindly judged | r : s. J. Kaske Hon, 
petitions and the results were gai he I jonner and ( Burgess 
B Grade: 1, S. Hart, Memorial; 2 ‘ as elected Publicity 
C Grade: 1, K. Caines, Apollo 
Down; 3, K. Caines, Coal Mine BG ltoa r successful year’s 
1,S. Hart, Pylon; 2,S. Hart, Beach Pa ewoon vho wish to join, 
Black Swan. C. Grade: 1, K aines t tac r Secretary, Mrs. J. 
2, K. Caines, National Art Galler I he High Street. Lismore. 
Gunnamatta. f D.J.B. 


An error in our last report calls 


One of our judges for the November is - ly . . . . 
was Mr Cliff Noble not Mr. Lofts S tex AND CAMERA CIRCLE 
eld on Jan. 13. The 


. | 
Next month we will hold our Second Annu 
and was won by 


econd and third. 
tary, the quar- 
nd the first award 
ith second and L. 
colour competition 
the members. Our 
NORTHERN SUBURBS (SYDNEY) CAMERA ll be held in May, so we will 
CLUB Oe ae 


ve did not have 


Meeting and election of officers. This would | 


time to join the club. We meet on the 
day of each month, at 8 p.m., in th 
at the Marrickville Town Hall, but 
made to meet fortnightly 


The first meeting in 1954, held on Jas Portrait” 
devoted to a lecture by Mr. L. Goodman on Tal “a ; ro ge ee 
Photography. Mr. Goodman said ‘table-toy ; a 
; I Children at 
field in photography rather difficult to exploit “Archi 

petitio+»n - 

fully, as it called for a great deal of originality dhen ros 
- lio of three different 
many other subjects were set-up ready , ard 
graphed at an opportune moment , . oe 


The Club President, Mr. T. Wilson, a 

cruise the harbour 

talk on the various cine equipment availab! 
e! Amongst those 
devices employed, in titling and editing a filn Pa aa { the Y.M.C.A. 
Thirty-two members entered a total of { , | their cameras to the full. 
prints for open competition on Jan. 2 he 1 Secretary, Mr. W. 
were: A Grade: 1, Mrs. Jackson: 2 ‘ ) rat pon the successful 
Jackson and L. James; 3 (Equal), A. Dietri« L.H, 
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GROUP 


than the 


UNDER-WATER CAMERA 


hel it irst meeting other 


ng) at the factory of the President 
most A.P.-R. readers 
clubs The 


exciting held to 


horn 
hand other 
new and 
yhotographers generally 
foot of hich is a chal 
ation of its tres 
t pos ible to 

play of scener 
im a uni vatertight case 
Mr Jarton to hold all 35mm. and 
with full 
lor aperture, focus and shutter release 
seals. Rough sketches 


Morri 


modifications of it 


ameras ol the same type 


igh neoprene were 


ot Greg to produce work 


house of Barton 


Photographic 


ost/labour basis by members 


r both cine and above 


| possibly the processing side 
breathing 


club's 


ible production of 


will be yart f thi 


member ; 


t vyho are tired of the usual 


18 Opportunity ot participating 
of the 


mitacting tne 


most interesting branches of photography 


oming along to the 
March 23, at the 


Prospect Street, Erskineville 


secretary ofr ¢ 
necting on Tue lay Jarton 
Correspond 
in this held 
omed by the 


PO Rand 


ho has had experience 
the subject would be wel 


K on bem 


ADAMSTOWN COLOUR SLIDE SOCIETY 
Members! ip of the 


Society is limited to twenty-five 
siting list. The 


resulted l 


quently there alread " 
ir Shice f the Year 
technical study of an engine ) Dr 


Port Arthur The judge us Mr 
Newcastle staff of Messrs. Kodak 


( ompetition 


d two the President 
\dan stown 
mont PRA 


t sddress 
1O William 


e held ever hire 


Street 


SOUTHERN SUBURBS PHOTOGRAPHIC 
SOCIETY (Melbourne 

in the New Year 

he holding of early morning photograph 

Melbourne on 

been held, and thes P been 


ho took part l if 


{ the Society § activities 


rough Sunday mornings 
oted a 
ion Dewar 
concluded about noon. The fascination 
irresistible, for each occasion ha 


Melbourne and home 2 St 


to be 


going 


been ell attended yur 
hight One ot the 

Mr. Russell Henry, the 
painting otography 


Meeting . held of 


rrest 


enera 


retar Mr. \ 


obliged to der his re 


te reasons, ou ™~ 
signation 
yur foundation members, and, due to 

made early, sound progfess. We are 


resigned. Correspondence should be 
bemge to the Ac 


mich, 2 Hor 


the time ting Secretary 
Bentleigh 


G.O.B 


ale Street 
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NBERRA PHOTOGRAPHIC SOCIETY 


Members have been busily engaged over the past 


few months arranging exhibitions at the club rooms 
After the members’ annual and invitation international 
exhibition was 


This featured the 


Australian 
luring October-November 
work of many of the well-known photographers from 
Sydney, Melbourne Adelaide, a group from 
the A.P.-R. Preparations were also made for a further 


exhibitions, an invitation 


staged 
and 


and 


to entertain servicemen and 


Phis will 


display during February 
[our 
Past and Present 


isitors to Canberra during the Royal 


be entitled “Photography 


The latter exhibition deals with the development of 
photography over the past century, and is to be related 
to the A selec - 
tion from the Holtermann collection, and prints by 
Harold Cazneaux, Dr. Julian Smith, L. A. Love, J. B 
Eaton, Herbert Ponting, and others are to be included 
On the 
macrograph studies of entymological slides, infra-red, 


wherever appropriate Australian scene 


present day functional side, micrographs, 


forestry, fashion and press prints, as well as a group of 
colour prints (dye transfers and Flexichromes) are to be 
very grateful to Kodak Ltd. for 
their assistance to us in the preparation of this am 


represented. We are 


bitious exhibition 


Consideration is being given to conducting a series 


of lectures, particularly in darkroom technique, to 


section of the 


black-and-white Society 


With the departure from Canberra of several workers 


build up the 


from this section, the pictorialists have become sorely 
continues to 


A.C.R 


depleted. The colour group, by contrast 
grow 


WESTERN AUSTRALIAN CAMERA CLUB INC. 


Rural Bank’s 
blac k- 


and the winners were 


at the 
subject for the 


The monthly meeting was held 
Social Rooms on Jan. 28. The 
and-white section was Still Life 
l, I Roche 2 D Jukes 5, N Helliar In B Grade 
first and second places went to A. Rosenwax and M 
Steinberg respectively. The task of 
the lot of the President, Mr. K 


constructive and 


criticising fell to 
Ottaway, who gave a 
interesting commentary on all the 


print 

For the Colour Session, Mr. W. 
dent of the Colour Group, took the chair 
vas A Shot b irtifwial Light, and several members 
slides along to be projected Mr. L. Buzza 
reported that the unofficial outing held on Dec. 5 was 


Angove, the Presi- 
Phe subject 


brought 


a great success, although the possibilities of obtaining 


good photographs was not very great. He suggested 


that now we should arrange to have an official outing 


A.M.P 


BRISBANE CAMERA GROUP 
On Jan. 25, Mr 


movie show taken on his recent trip to the International 


Louis Hoffman gave us a personal 


Jamboree abroad 
We are 


posed to screen The 


looking forward to Feb, 22, when it is pro- 


Nattor Tribute to Harold Cazneaux 


Correction 
VICTORIAN INTER-CLUB PORTFOLIO 


In the Souvenir of the 1953 Inter-Club Competition 

1.P.-R., February, 1954) John Fried’s Print of the 
Year, Morning on the Danube, was inadvertently credited 
to the Melbourne Camera Club. How this error crept 
in, despite the care given to such details, ts difficult to 
understand, since we all know that John Fried has been 
member of the Photo- 


for some years an outstanding 


graphic Society of Victoria 








Ne 
WAUSTRALASIAN® 
PHOTO-REVIEW | 


UME 61 NUMBER 3 





KEAST BURKE, A.R.P.S., A.P.S.A 
MARCH 1954 


Hon. Rep. Photographic Society of America 


Contents 


Article 

The Photographic Societie 

Counterchange Patterns 

Portraiture with the Camera 

Photo-progress in 1953 

Telling the new Picture-maker 

19th Kodak International Salo: 

Review of February Portfolio 

Contest Entries Review del umera 
A.P.-R. Editorial Notes 


The ‘Last Page’ 


Illustration 
Studies in Shipping and Marin 
An Album of Trees rrapl 


M-O De 


An Invitatio 


The Editor cordially invites the sub of contributions 
on photographic topics of ev cription with a 
view to subsequent publicatio: [The A.P.-R.”’ 


KODAK (AUSTRALASIA) PTY. LTD. 


Inecor por ated 


379 AND 386 GEORGI 


252 COLLIN 


And at Perth, Hobart, Launceston, Toow« srat, Geelong 


SupscripTrion |12/— Per CALENDAR Y! Free «in AUSTRALIA. 


The A.P.-R. for MARCH, 1954 135 





Counterchange 


Patterns 





Counterchange is a well-known basic form 
If you 
take a chess-board, and paste a white dis 


of pattern much used by designers 


in each black square and a black disc in each 
white square, then you are making a counter- 
pattern A this 


technique is exceedingly useful in photography. 


change modification of 


take a 


nurse if uniform wearing a white apron and 


Suppose you are to portrait of a 


one of those table-napkin things on her head, 
called 


in front of a brightly illuminated wall of pale 


| believe, army-caps. If you place her 
tint, you will produce a high-key portrait. But 
if you stand her in front of a dark background, 
ich as an open doorway inside a house, or a 
vall deprived of light, or dark trees, you have 
the beginnings of counterchange. You have, 
as it were, one black and one white square, 
vith the white projecting well into the black 

Now 


is the achievement of unity, that is, the binding 


the essence of successful composition 
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By EDWARD RICHARDSON 


together of every part of the picture into a 
single whole. This is greatly helped by the 
“interlocking” effect of counterchange. You 
must not be content with the simple inter- 
ruption of the dark background by the light 
figure. You must knit the whole together 
still more closely by bringing some of the dark 
into the light. 

If the nurse had dark hair and dark eyes, 
this is partly done for you, provided that you 
allow them to show. But over the large expanse 
of white apron, is there any relief? Where can 
we introduce a dark tone? Suppose she holds 
a black medical-looking book in her hand? 
Or a small instrument-case? Or a dark tea- 
pot? Or, perhaps 
itself a 


still, a medical 
counterchange 


dark print on a pale ground. 


better 


journal pattern of 


INA WATSON 


Sunday Evening 


The rudiments of counterchange 
are seen in this picture as the 
dark bars of shadow on the 
white architectural background, 
countered by the white bars of 
light on the seat in the foreground. 





A. L. GOOCH: Tender Interlude 


In this picture the centre of interest, as determined 
by the area of maximum contrast, is well placed 
on the right-hand lower third. This makes the 
white dog the dominant figure, and his black coun- 
terpart contributes largely towards the success of 


the composition 


~- 
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You 
light 


and introduce 


dark background. A 
white surgical bin may be dimly visible behind 


can go further more 


tones into the 
her, or a deeply curtained window. But here 
another principle arises. Is your photograph 
to be purely pattern? 


A chess Each 


square carries an equal emphasis, and the eye 


board is purely pattern 


does not rest any longer on one than on 


But 


most photographs are conceived as something 


another. There is no centre of interest 
more than pure patterns. While pattern may 
be used to give unity, this is further em- 
phasised by concentrating the interest on one 
part of the picture. Too much counterchange 
defeats this 
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So, in our example, we shall not place too 
many light tones in the dark background. It 
will also be best to decide at the outset which 
the white or 
the black. As it is a portrait of the nurse, 
obviously in this case the white must be em- 
phasized, and details must not be introduced 
too freely into black, or the attention will be 
diverted to them. 


is to have the greater emphasis 


It will generally be found that the greatest 
amount of counterchange should be used at 
the centre of interest have the 
black background, white head-dress, black 
hair, pale forehead and dark eyes, all fairly 
close together in the picture, and near the 


Thus, we 


H. CLEVELAND: Angles 


In this example the counterchange is developes 
from superimposed geometrical figures. 





D. M. SAUNDERS: Monday 


An excellent example of counterchanged 
patterns. Upon the general theme of a line 
of white sheets against a dark background 
is superimposed the repetition pattern of a 
dark lime of clothes against the white 
sheets. The theme is repeated again in the 
foreground shadows. 


centre of interest—the face. This is th 
advice “Place the highest lights and 
darkest darks together at the centre of interes 


Although we have taken a portrait a 
chief example, it would be entirely wron 
confine counterchange to them. The princi; 
is of the greatest use in outdoor pictorial! 
as the illustrations show, and also in st 


hurch spire, white in the sun, 


ppy if we can place it in front 


cloud. Or if the spire is in 

to arrange a white cloud 
to surround the cloud by a 
ky, rendered dark by a deep 
red filter 


will be photographed against 
background, with sheep or 
he distance to break into the 
ods. Dark trees are well seen 
ed water or open country. 
ple is grasped, its applications 
| the interwoven play of dark 
ve varied by exposing under 
of weather and lighting 
a judicious choice of filter 
desired contrast of tones. 


P} rather Sept 18th 1946 
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Portraiture with the Camera 





1 think more film is exposed on the human 


face and figure with less satisfying results 
than on any other subject we care to mention 
We see prints from the backyard ‘Come on, 
Smile!’ group through all stages to the highly 
finished and technically proficient professional 
But our the moment is 


portrait concern of 


with the serious amateur who tries to make 


portraits but just cannot hit the mark 

What qualifications does one require in 
order to make a success of this very interesting 
field of camera work? | would place first on 
the list a maximum amount of patience 
coupled with a genuine desire to take portraits ; 
secondly, a great deal of tact and an interest 
in our fellow creatures sufficient to overcome 


any shyness on the part of the model or sitter 


and, lastly, a good knowledge of the play of 


light on a human face 


The ultimate in a portrait is one which 
gives a feeling of pleasure to the viewer, even 
if the model is unknown to him. A portrait 
may be a good likeness but yet fail to arouse 
in the viewer any feeling of pleasure at all. 
also shout ‘I’m alive’ but be 


It can quite 


Fig. 1 
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By D. McDERMANT 
(PART 1) 


unlike the sitter. However, when both factors 
are combined to make a good likeness with 
character, then you will have something that 
will give pleasure to yourself and to all who 
view the finished print. 

Much has been written about lighting for 
portraiture, mainly along the lines of ‘Place 
a light here, balance it with another there, 
and we have portraiture’. How easy it all 
sounds! To my way of thinking, a thorough 














Fig. 2 


knowledge of the form of a face, and what 
happens when light strikes it, is very necessary 
before one can successfully light any face. 


Just as an artist when drawing or painting a 


portrait has to feel and search for the under- 
lying bone and miuscle structure of the face, 
so the photographer should feel for that bone 
and muscle when painting with light. Let us 
now study the face in detail. 





In Figs. | to 4 you can see the evolution of 
head in a three-quarter position. This shows off 
the form to best advantage and is one of the 
most commonly used viewpoints. In Fig. | 
have returned to the simple basic shapes 
the cube and cylinder on top of a wedge ; the 
cube, of course, representing the head, the 
cylinder the neck and the wedge the shoulder: 
The frontal plane ‘A’ of the cube represent 
the plane of the eyes, nose and mouth, whil: 
plane ‘B’ is the side of the head, and ‘C’ the 
top. The benefit obtained from the stud) 
basic forms can now be seen. It is a simp! 
matter to light these three elementary plan: 
to show their shape. A single light directly 
front of plane ‘A’ must keep plane ‘B’ dark« 
and thus show the difference between fro: 
and side, while the shadow thrown on th: 
cylinder by the cube helps to show the curve 
Now the same lighting on the human face w 
act in a similar manner as shown in Fig. 4 
still have the frontal plane in full light, while 
the side is in shadow. Remember, alwa 
the head is not egg-shaped and must n 
appear as such in your photographs. M« 
accurate blocking-out of a head is shown 
Fig. 2, and this basic form must alway 
looked for in every face you have in front 
your camera. 


Let us now study ‘James’ in Fig. 3 in deta 
—‘James’ is an excellent model (being a plast« 
cast of a face without detail); he cannot mo 
We will look for the construction under th: 
flesh and note the superficial structure which 
makes one person different from another 
The forehead is a hard, bony, slightly-curved 
plane which changes suddenly at the temple 
and goes towards the back of the head. It 
from this spot that we will follow the edg: 
of the shadow down from the hair t 
eyebrow, along the bony edge of the 
cavity towards the ear; thence along 
cheek bone towards the mouth and final! 
the sweep down to the chin. Now, in lightin 
a head, this division must be seen and felt 
for with the placing of the lights, whether 
be a three-quarter view, full face or profile 
Compare Fig. 3 with Fig. 4. In the latt 
illustration of a human face the shadoy 
is not as distinct, but it is there 


In the frontal plane we have the most 
portant portions of the features, name! 
eyes, nose, mouth and chin. The eyes 
with the mouth the honour of being the 
beautiful and expressive parts of the face 
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great care should be taken to see that they 
remain so 

The eye, Fig. 5, is rather complex in 
nature. At the base of the forehead we have the 
eyebrow. From this a plane goes into the 
eye cavity finishing at the top curved plane 
of the eyelid. This cavity varies enormously 
in people ; from the very deep set eyes usually 
found in a man, to the feminine eye that 
lacks any cavity at all. Deepset eyes usually 
cause most trouble, care being needed to keep 
the cavity from being a shapeless black mass. 
Careful lighting, plus enough exposure to 
ensure getting detail on the negative, should 
cover that problem. The top eyelid, being of 
soft flesh and of a curved nature, presents a 
little difficulty but the main point to ensure 
is that the small light area which appears is 
not lost in developing and printing 

Beauty in the eye is the iris; this is by far 
the most difficult part to portray. We can 
light all planes of an eye to show its form but 
we cannot change the colour or structure of 
the eyeball itself. Firstly, the white of the eye 
is far from being pure white and should be 
shown by a tone. The small highlight in the 
pupil is the only pure white spot I leave in a 
face. The pupil of the eye is surrounded by the 
iris which, in turn, is enclosed by a dark edge. 
In a portrait we should be able to see the 
combination of pupil, iris and edge, but, 
because of the colour of the iris, the lights 
and the type of film being used, it is not 
always easily reproduced, so a small amount 
of dye retouching is sometimes necessary to 
ensure the separation of tone. A point to be 
carefully watched is the position of the high- 
light on the pupil; it should be high and on 
the same side as the main light. If it is central 
the eye will have a dead, glassy look. Never 
let one of your portraits out without that 
highlight; put it in if you must but make sure 
it is in the correct position. The lower eyelid 
recedes slightly into the eye socket and a dark 
shadow should be watched for under the eyes, 
especially in older people. 

If the mouth looks cold and bloodless in a 
photograph it is usually the result of bad 
lighting. Peaple’s mouths vary greatly, from 
the thin tight-lipped variety to the full clearly- 
modelled kind; but through all shapes and 
types one thing remains common to all—the 
form, Let us start at a point in Fig. 6 just 
below the nose and follow the slight depression 
down to the top of the upper lip. This then 





curves down and in towards the lower lip 
meeting it in a very definite line. The plane 
of the lower lip now curves out and down 
then, in some cases, it goes underneath 
form a definite plane under the lower lip 
Now, in lighting the lips to show the form 
we must keep the underside of the top lip in 
shadow while keeping the top of the lower lip 
lighter. In this way we can see the definite 
shape, as a shadow is usually formed unde 
the lower lip, and this helps it to protrude as i 
should. The lower lip should have a smal! 
highlight to give life to the lips and this is 
easily obtained by asking a man to wet his 
lip just prior to the exposure, or in the 
case of a young lady to touch up the lowe: 
lip with a very slight application of cold 
cream. A smiling mouth can cause trouble 
because teeth show. Should these be slight! 
deformed they may look ugly and will need 
a lot of retouching. It is far better to try for 
a pleasant expression than to give yourself a 
lot of handwork afterwards. Finally, remember 
the lips are soft and pliable, and they should 
be shown as such. 


The most definite part of the face is th 
nose, although the basic shape of the nose 
very simple—it has four planes to lig! 
correctly, Fig. 7—it can become very trouble 
some. The frontal plane which starts betwee: 
the eyes, runs down a bony ridge to a sol 
bulbous end, thence to the under plane 
which is triangular in shape and in toward 
the upper lip. In this plane the nostrils ar 
situated. Finally, we have the side plane 
these extend from the frontal plane toward 
the cheek. By returning to the lightin 


basic shapes we can very simply ensur 
the frontal plane catches the main 
while the side and under-plane are in sha 
Unfortunately, since the human nose 


in size and shape—some small, some 
others hooked or upturned—the same lightir 
cannot be used for all. Examine the 
lighting in Figs. 3, 8 and 9, and you 

three methods of dealing with the 
shadow. These lightings were used aln 
without exception by the Old Mastet 
painting such as Rembrandt, Frans Hals and 
Velasquez, to mention a few. Broadly 
consist of a frontal light, not too high 
throws a small shadow directly under 
nose, the sides being slightly darker than 
frontal plane. By moving the light slight 
behind the model the side plane becom 
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L) 








Pig. 10. Note how the frontal plane receives light from both lamps, 
while the side plane is iuminated only by the fill-in lamp. 


more pronounced, as seen in Fig. 10, but 
care must be taken to see that the cast shadow 
of the nose does not spread over the cheek 
In the third version, the nose shadow is taken 
right across the cheek to join with the shadow 
side of the face. To my way of thinking, a 
cast shadow on the cheek looks bad; so never 
use a light midway between Figs. 8 and 9 

he final, distinctive part of the human face 
is the chin, which like all other portions has a 
definite basic structure. From under the lower 
lip the chin protrudes as part of a hard bony 
sphere which curves down and under to join 


the neck 
cleft or a slight division in the frontal plane 


The chin of a man usually has a 

Let us now concentrate all our acquired 
knowledge of the facial characteristics to the 
job of taking a portrait. At first the lighting 
of the planes must be consciously thought out, 
but the more portraits one takes, the more 
subconscious this selection becomes. First, 
there are open to an artist or a photographer 
two distinct methods of approach to a por- 
trait. One we will call the ‘direct’ method and 
In the ‘direct’ 


method the artist paints direct from the model 


the other the ‘studied’ method 


on to the final canvas, trusting to his know- 
ledge and craftsmanship to carry the painting 
to a successful finish. The simile is the studio 
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type photograph where the operator has to 
obtain the best possible results with a person 
he has never seen before. It is experience and 
first class technique that carry the day here. 
However, before one can tackle this type of 
work successfully it is necessary to practise 
type. makes 
numerous sketches and drawings before laying 


the ‘studied’ In this the artist 
out his final composition on the canvas, and 
the photographer can follow his example. It 
does not matter how rough our sketches are; 
their main point is to help us decide on 
lighting and composition before attempting 
the photograph. Character studies most 
definitely come in this category but we are 


not concerned with them here. 

It is essential that we consider the figure 
They 
One can imagine the 


and the background together must 
harmonise, not clash 
incongruity of a glamour girl in a junk-room 
setting. It is not necessary to have a great 
number of backgrounds, as much can be done 
with a light grey sheet pulled taut. Wall 
papers and curtains are also very handy. 
For background effects and simplicity the 
best suggestion I have is to study the Old 
Masters of portrait painting. Having now 
decided on the background and the tonal 
values, we can get out the lights and camera 


and await the model. 


‘studied’ 
portraiture select a model who has great 
patience and sympathy towards you and 
photography. A_ fellow 


For your first few attempts al 


enthusiast, 
especially if also interested in portraiture, is 
still, if procurable, an 
artist’s plaster cast of a head, or a shop window 
mode] 

Now model 
seated or plaster cast in place, and the three 
lights ready 


camera 


good; but better 
They at least cannot tell you to hurry. 


the background is up, the 


1 believe in starting with three 
lights. You cannot drive a car with only one 
wheel, so why handicap yourself with only 
one light. Provided they are used correctly 
three lights should give no trouble. You have 
decided on three-quarter view to start with, 
the main light is switched on and where do 
we go from there? I am not going to start by 
telling you to keep the main light 45 degrees 
from the camera and 7 feet high. To me 
lighting a 


face is concerned. I am more concerned with 


figures mean nothing so far as 


the light meeting the planes of the face at the 


correct angle for the particular pose in 


quest ion (To be continued in April issue 





E. F. STRINGER NDING STAGE 


Studies in 


SHIPPING ano MARINE 
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E. F. STRINGER THE PIER CLEANERS 
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A. L. GOOCH 
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L. W. HAWKE a GREY DAWN 
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K. J. TESTER AUTUMN ELEGY 
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1E SCULLER 
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G. WINDLE HIGH AND DRY 


>. 
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EN GETS READY 
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A. B. MADDOCK River mMuD 
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GRENENGER Nv N WATERS 
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H. C. DEVINE impact 
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M. J. McNAUGHTON ARKLING WAKE 
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Photo-progress 


in 1953 





Photography continued to grow aS a Service 
to mankind and to become an integral part 
of our national and international culture 
Chere was a marked progress in world-wide 
photography with respect to the manufacture 
both domestic and 


ol products for export 


markets; the applications of colour, stereo 


and wide-screen processes; and amateur, 
professional, industrial and scientific applica- 


tions of photography 


Iwo events of international importance in 
photography were the Coronation of Queen 
Elizabeth of Britain and the Centenary of the 
Royal Photographic Society 
had 


coverage 


The Coronation 


probably greater world-wide photo- 


graphic than any single event in 


history, and the International Conference on 
Science and the Applic ations of Photography 
held during the Centenary brought together 
leading 


many world authorities in photo- 


graphic science, cinematography, colour 
photography, scientific and technical applica- 
tions, photomechanical processes, the history 
ind literature of photography, and photo- 
graphic training 

1953 


dicated a continued growth in amateur still 


Various surveys made during in- 


ind motion-picture photography, in colour, 
black-and-white and particularly in stereo; 


a new interest in home darkroom activity; 


extensive technological improvements in elec- 
tronic flash equipment and techniques; 16mm 


movies in industry and science including 


stereo; and an increased use of 35mm. colour 


films in miniature cameras with a diminishing 


use of black-and-white films. In the produc- 


tion of theatre motion pi tures, the new colour 


nevative positive processes were used more 


extensively while many new pictures were 


3-D 


without 


made or scheduled for production by 


or wide-screen processes with or 


stereophonic sound. The production of special 


television increased markedly 


1952 


films for over 


the year 


1954, Years ook of the 


article 


innua 


ana The original has been cor 


mainly 
These 


lensed eT ester f certain paragraphs whicl 
¥ US 
Editori 
Staff Assi vial seat 


New Yo 


related to specialwed equipment rig 


paragraphs may be inspected at the al Office 


ft Technical 


Rochester 


Laboratories 


- 
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By GEORGE T. EATONt 
(PART 1) 


Amateur and Professional Still Photography 


Many new miniature and roll-film cameras 
were introduced during the year both in the 
United States and abroad. A comprehensive 
review of available new cameras appeared in 
in the November issue of L’.S. Camera Magazine 
An informative article was that by Beaumont 
Newhall which Modern 
Photography (17: entitled 
“History of the 35mm 


was published in 
July 1953) 
Camera 


76, 


A new 35mm. camera featured a wide-angle 
lens which covers an angle of 64 degrees, 21 
A series of three Kodak cameras in- 
troduced in the U.S.A. included the versatile 
Chevron camera either 620 or 828 roll 
film, the Bantam RF camera for 828 film, and 
the Brownie Holiday camera, a box-type 127 
A new model of the Kodak Pony 135 
with easier film loading was also introduced. 
400-F was marketed 


In Germany the expansion of manufactur- 


minutes 


for 


size 


The new Graflex ‘22 


ing facilities has apparently continued as 
evidenced by the introduction of many more 
roll-film Some of the 


Innovations are a model for rapid sequence 


55mm. and cameras 


picture making, a double-frame sequence 


camera, and several new single-lens reflex 
cameras Many new features are inc orporated 
in the new models of twin-lens reflex cameras 
Special lenses for use on a variety of cameras 


the Albinar 


35mm. and 2}” by 3} 


include 135mm. 4.5 lens for 
both the 


Apo-Lanthar with either 150mm. or 210mm 


Camer,ras ; 


focal length and the Piesker Accessory Lenses 


ranging in focal length from 40mm. to 


180mm. 


A number of new Japanese cameras 
appeared on the American market during the 
A telephoto lens for 


35mm. cameras was marketed also 


year use on certain 
A series of 
new cameras was marketed in Switzerland, as 
1.8 Kern lens 


claimed to be the first true apochromatic lens 


well as a 50mm. / Switar 


ever offered with a general-purpose camera 





New cameras imported from Engla inits 
clude the Six-20 Brownie Model D elopment in electronic flash 
camera, the Kodak Brownie 12 ind r the 


However, there was a 


year. One of the units 
Ensign Auto-Range 16-20 Camera whic! red to increase the number 
make 16 exposures on 120 film per cent. A synchroniser in- 

Two view-type cameras availabl nventional flash is believed 
American market have improved versat B-C unit to permit electrical 
On one of them both front and back car f solenoid-actuated camera 
adjusted, with the axis of each calil ie peak-light output of the 
from zero to 180 degrees, and the other i ticle “Report on Speedlight” 
designed to provide complete intercha 56, February 1953) dis- 
ability of components rated electronic flash units. Of 


ee erest in industrial and scien- 
Additional lenses that should be met 


include: the new Leica Summicron 50: 


¥ ; ; igerton, Germeshausen and 
f/2 lens; a Kodak 12-inch 4.8 Ekta : 
mits exposing two images of a 


new double-flash light source 


No. 5 Ilex Universal synchro shutter 


a n single sheet of film ; 
28mm., //3.5 Retrofocus R11 28mn egw weatiir Ps 
d pre-set intervals ranging 


OO microseconds (1 10,000 
de easy calculation of the 


yf obie ts 


angle lens. The “‘retrofocus’’ lens | 

the use of an inverted telephoto systen 
viding extra-long back focus which 
its use with single-lens reflex camer 


“ 


angle of view is 74 degrees. Of interest rojection devices for 2” by » dal 


article ‘“‘Let’s Look at Your Lens" by R ncluded several slide pro- 


B. Houck (Photography, 32: 48, Jun ew daylight projection screen 
which is a lay account of lens characté med, allows a brilliant image 
and including aberrations, astigmati 
cushion distortion, field curvature, con 


exposure meters of varyin 
and lateral colour aberration ying 


ribed during the year, both 
In the professional still-camera fi 


‘ nis country These and others 
new introduction was the Kodak Mast reviewed in an sales 
8 by 10 view camera, which is adapta 


on Exposure Meters’’ by 
use with a wide range of professiona U.S. Camera, 16: 67-74, July 


Practically all new cameras intr i est meter described in the 
during the past year have been equipp Norwood Director with 
flash photography, mainly with th l—here a direct aperture 


Sature in blue light photegrapt © Telescope at 


Jhaervatories 
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“American Cinematographer,’ March, 1953, 
and 20th Century-Fox Film Corporation 


reading is obtained for 35mm. Kodachrome 
and Ansco Color films. 


The new enlargers produced 
during the year tended to confirm the claim 
for increased 


design of 


darkroom 
activity since they were designed to handle 
negative sizes from 24 by 36mm. up to 
2} by 3} inches 


interest in home 


New filters for special uses are said to be 


made of “optical-grade plastic’’ and able 
to resist continuous heat up to 140°F. and 
intermittent heat up to 250°F. They are not 
affected by photo chemicals and can be washed 


with soap and water 
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Kodak Limited introduced the Kodak 
P-2000 Pan Plate with an exposure index 
of 500 to daylight, and 400 to tungsten when 
processed as recommended in Kodak Press 
Contrast Developer. 


In the photo-finishing field, the Kodak 
Continuous Processor Model 3 was introduced, 
which was stated to be capable of processing 
24,000 prints in an 8-hour period. The machine 
accepts simultaneously three 500-foot rolls of 
either single- or double-weight paper each 
34 inches wide, develops, fixes and washes the 
prints in deep processing tanks which are 
continuously replenished with chemicals to 
ensure constant quality 





Amateur Moving-Picture Photography - Pic 


ture Phe tography 

In this field several new 8mm on of the extent of the inter- 
picture cameras were announced. Ths tion of motion pictures can 
clude the Kodak Brownie Movie Ca } m the fact that 190 feature 
with an {/1.9 lens. roved by the Netherlands 

Several new lenses were introducs rd in the first six months of 
use with both 8mm. and |6mm. movi these productions 108 were 
ture cameras. In the 8mm. class were I tish, 17 French, 18 German, 
Berthiot 14 inch //1.9 telephoto le \ustrian and 14 from other 
Elitar 14 inch focusing telephoto lens 
the Elitar 7mm. //2.5 wide-angle lens. | 
16mm. field were the Dallmeyer T: new focusing optical system 
Lens with 10-inch focal length arn or the Auricon “Super 1200” 
aperture; and the Zoomar Corporatior . : 
cine zoom lens for 16mm. camera \ rem . telephoto-finder, a 
permits a variation in focal length 101 inch is claimed. A 600-foot 
Sie on Tine lso available for the Auricon 

Several 16mm. projectors include: . Sound Camera to provide 
Kodascope Royal Projector and the Koda! nim mane the advantages of 
Analyst. Several 16mm. sound projector . supply. A zoom-type finder 
also announced, including three new moc ed Parrish of Hollywood for 
of the Kodascope Pageant Sound P: 1eras is calibrated from 15mm. 
designed especially for the audio-visu 


he production of 16mm. pro- 


Diagram showing relativ« z sSeope sereens 
March, 1953 


Corporation 
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4 built-in exposure calculator for motion- 
picture cameras was described by the French 
engineer and inventor, A. C. Coutant, to 
measure accurately the luminosity of all points 
of the scene by exploring selectively, the 
whole image in the film plane with a sensi- 
tometric probe consisting of small photocells 
The Control pro- 


jection rooms turns on the projector arc 


Essoldomati device for 


automatically performs the projector change- 
the 
at completion of the film, operates the 


over, shuts down outgoing projector, 


and 


house and stage lighting 


In the current debate on the merits of 3-D 


or wide-screen processes, attention is being 


given to the projection of regular motion 


pictures on whatever screen may come into 


general use. In this connection the all-purpose 
Empire Screen designed to accommodate 


3-)), or the 


aluminized type, curved to a depth of 3 feet 


regular, wide-screen films is 
in the centre, tilted backward |2 degrees from 


the vertical, and masked to any required 
vertical-horizontal ratio by push-button-con- 
trolled black borders. A wide-angle camera is 
designed to produce pictures that can be pro- 
jected employing a standard projector without 
the use of an anamorphic lens. The camera 
is mounted on its side and provides an over- 
size negative, on 35mm. film, approximately 
This reduced 


in printing to standard 35mm. film to give a 


70mm. in width negative is 
frame having the width of the present standard 


but only half the height 


Television 


Photography has become an integral part 
of television planning, production and broad- 
cast. Stull photography is used extensively to 
make slides and opaques (prints), for commer- 
cial messages, for titles, for special effects, and 
for scenic studies for the designer. Motion- 
picture photography is represented, in addi- 
tion to standard feature films, by films made 
specifically for television, for commercial 
messages, for integration with live sequences, 
and for background projection. It is estimated 
that the television recording process alone 
two-thirds of 


film 


used a billion feet per year of 


|6mm 


Of considerable interest although not 
developed to a practical stage, is a possible use 
of an electronic camera in making films as a 


The 


tronic image can be recorded photographically 


telev'sion intermediate process elec- 
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and the camera may provide a greater measure 
of operational flexibility 


Karl Freund claimed better photographic 
quality and more flexibility in film editing 
when audience participation ‘live’ shows were 
photographed with three motion-picture 
cameras and overhead lighting in the presence 
of the audience as compared to the use of 
television cameras. The Signal Corps has 
developed a complete mobile television unit 
to meet training and operational requirements 


of the Army 


the 
AB-Pathe broadcast the coronation of Queen 
Elizabeth in 


In connection with theatre television 


London theatres with 18 by 


I 


0th 
Arthur 
Rank organisation pioneered the first big- 
demonstration in West 
Germany at Dusseldorfon March 14. Although 
not ready for commercial use, further progress 
in the development of the Eidophor system 
of theatre television has been accomplished 


24 foot pictures with good clarity in 
close-ups and distant scenes. The J 


screen television 


Ihe system is based on the Schlieren optical 
system and the Eidophor layer which provides 
a light-storage effect more efficiently than the 
phosphor layer on cathode ray tubes 


Stereoscopic Photography 


Following the introduction in 1952 of the 
and the 3-D 
motion picture “Bwana Devil’ made by the 
Natural Vision process, a technical eruption 


Cinerama three-dimensional 


occurred that stirred the greatest excitement 
in the motion-picture field since sound was 
added to the picture 25 years ago. Cinerama 
provides a very wide curved screen, stereo- 
phonic sound and the illusion of depth without 
the use of viewing glasses while the Natural 
Vision system provides three-dimensional pic- 
tures on a normal screen when special viewing 
glasses are used by the observer. Almost im- 
mediately RKO-Pathe, MGM, Warner Bros., 
Columbia make 
feature pictures with systems based on the use 
of the Natural Vision 3-D camera. Twentieth 
Century-Fox announced CinemaScope which 


and Universal started to 


is essentially a simplified Cinerama obtained 
by using anamorphic lenses on the camera 
and projector to produce a wide-screen picture 
viewed without glasses 


Part Il of 
April ue 


Photo-progres uppear ww the 





0. TRUCHANAS: Undisturbed 


An Album of Trees 
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M. J. MeNAUGHTON: Once a Lovely Tree 
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D. M. STROUT: “*... And Lifts Her Leafy Arms 
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K. L. ASTON: Lost Glory 
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D. G. LEMON: Forest Bulwarks 





E. R. CORNISH: At the Edge of the Wood 
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R. F. CORBETT: Gnarled 
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D. A. READ: Tree Study, Tumut 
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D. N. DOVE: Storm Over Pittwater 
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L. J. DUNDON: ¢ apricei 
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One of the most common faults in picture 
making is the failure to pay enough attention 
to the distance between camera and subject. 
Chis can especially be a problem with simple 
non-adjustable cameras, for many people 
the fact that they are not all 
designed for taking really close pictures. You 
should not attempt to photograph anything 
less than five or six feet 


disregard 


with such 
cameras, if you want an image that is sharp 
and clear. 


away 


To avoid this, know the limitations of your 
camera in regard to distance. The operating 
manual which came with it will tell you—or 
your photo dealer can advise you the minimum 
If you 
wish to get nearer with a simple camera, a 


distance for your particular camera 


close-up attachment is the answer 
sive. 


Inexpen- 
easy to slip over the lens, it enables 
you to get close to the subject. The simple 
close-up attachment will enable you to take 
pictures at 34 feet from the subject 


there are few 


and 
instances that you would ever 
want to get nearer. (Of course, if your camera 
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Telling 
the new 
picture- 
maker 


(No. 2 


Not too near, 


not too far 


happens to be a Six-20 Brownie 
Model ‘D’ or Model ‘E’, you 
already possess a close-up lens 
built in). 
Since not many of us are accurate at 
guessing distances, it is best to measure it. 
This can easily be done by cutting a piece 
of string the correct length, and attaching 
one end to the camera with a piece of tape. 
Your subject should be the distance to the 
other end of the string. Of course, you should 
also avoid taking pictures from too far away, 
thereby losing your subject. The whole purpose 
of a picture is lost if the main reason you 


took it is not sufficiently predominant. 

If your subject is a child, for instance, don’t 
get so far away that in the resulting picture 
he appears dwarfed by his surroundings, 
and insignificant. He is the important thing 
in the picture, so get near enough to make 
him so. This is a fault which is more likely 
to show up in outdoor pictures just because 
of the space in which you operate. So, remem- 
ber that taking pictures at the night distance 
is very important 
lose your subject 
or blurred result. Don’t forget your prime 
objective is to get a good picture of your subject. 


not too far away so as to 
or so near you get a fuzzy 





Camera Movement 


When you get a streaky or blurred pict 
back from the photo-finisher, do you reali 
the probable reason for it is one of th 
commonest mistakes in picture making 
camera movement? 


Usually the taker’s immediate reaction 
to blame the subject for moving. This car 


be true, but not always. It can never be used 


as an excuse for scenic shots or pictures 
immovable objects which are not clear. [1 
easy to forget that one must hold a camer: 
absolutely still while taking a picture. Some 
cameras, because of the way the shutte 
release works, are more susceptible to mov 
ment than others. If you feel that movem« 
of your camera is due to this, take it to 
camera dealer. He can show you how 
works and the best method of releasing 
smoothly. But, actually, it is more likely to be 


{ 


the camera’s. So the best 
e careful in the way you use 


itter release on your camera 
othly. If it is a button do 
and if it is the lever type do 
with a jerk. There are many 
1 your camera. A tripod, of 
ent, and quite necessary for 
You can also steady it by 
ms agains your sides instead 
stuck out at angles. This is a 
tripod and can be used with 
have an eye-level or waist- 


our breath while you release 
will have additional steadiness. 
el finders, pressing the camera 
e is a help. So, while camera 
ery common mistake among 
vith a little thought it is very 
f you follow the above sugges- 


i have no problem with it. 
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19th Kodak International Salon 





The culmination of many months—4in fact almost a 
year of planning and preparation was the judging, 
during the second week-end in January 1954, of over 
“19th Inter- 


this year, was organised in Sydney 


two thousand entries received for the 
which 
howing of the award winners and accep- 
Assembly Hall, Sydney on the 


evening ol the day following the judging 


national 
\ publi 


tances was held at the 


interstate 
Chairman 
The judges, most of whom officiated 
held in Sydney, are 


readers of the 1.P R., 


ious week saw the arrival of the 


The pre 


and out-ol-town judges and also of our 
Mr. Kdear Rouse 
at the last International” 
already well known to many 


were as follows 

Monochrome Prints and Commercial 
Print Sections I and VII 

Ainslie Roberts, A.R.P.S., A.P.S.A 

Dr. A. B. Fraser Chaffer, A.P.S.A 

(. S. Christian 


Pictorial idvertising 


Pictorial Colour 


and VI 


Pictorial Colour Prints 
el Sections II, IV 
S. Woodward-Smith 
Clarence B. Young 

J. H. Wiseman 


Nature 
parencte 
\. H. Chisholm 
K. A. Hindwood 
N. Chafler 


Transparencies, 


A.R.P.S., A.P.S.A 


Monochrome or Colour Prints and Nature Trans- 


Sections Il] and V 


Three 
store 


January 10th 
$86 George Street Kodak 
had been suitably prepared in advance, and on that 
morning a staff of some twenty-odd volunteers was 
early on the job of facilitating the judging procedure. 
Soon, everyone began to appreciate the involved task 
of the special clerical staff, the members of which had 
weeks in a painstaking checking and 
number of entries that had 
arrived countries of the world. 
The work entailed in this respect had been further 
complicated by the addition of new sections 
since our last turn of judging which was three years 
ago, in 1951 


It had that 
expanded volume of prints in Section a open viewing 


Judging day was Sunday, 


departments of the 


spent many 


classification of the vast 
from all the major 


two 


been decided in view of the preatly 


would have to be adopted if the judging were to be 
completed in one day. It was the first occasion that 
this method had been adopted by the jury of a major 
judging floor was by day 
fluorescent lighting, 
procedure thus worked very smoothly 
day. At 


themselves as 


salon. Illumination of the 


light combined with generous 


and the whole 


despite a somewhat uncomfortably warm 


the conchiusion the judges expressed 


being very satished with the mnovation 


Ihe juries for the colour and natural history sections 
used the secret ballot system with bats marked “In’’, 
“Out” and “Hold” 


Che judging of the whole Salon of over two thousand 


entries was completed by five-thirty p.m.—a fine 


achievement on the part of all concerned 


But, in so far as the organising Staff was concerned, 
judging was only the first phase of the “19th Inter- 


navonal he supreme test would come on the 


following day when everything must be in first class 
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order for the public presentation in the Assembly 
Hall. We all went off to our respective homes but in 
the meantime a lone trade worker carried on into the 
small hours of the morning,for he had undertaken to 
make up from about sixty of the prize-winning prints 
a series of sepia-toned micro-film transparencies for 
screening at the Assembly Hall. This responsibility 
was most ably attended to and our friend presented 
us with the resultant fifty-odd diapositives (alas, as 
yet unmounted) at lunch time on Monday 

Io add to our responsibilities it had been decided 
to introduce an innovation this year at the Assembly 
Hall presentation. All exhibit commentaries on this 
occasion recorded tapes. This pro- 
cedure would permit a certain streamlining of the 


would be from 
programme and at the same time provide a basis for 
an accurate repetition of the show at later dates in 
Melbourne and Newcastle. 

Recordings of these commentaries, arrangement 
and mounting of slides for screening and the pre- 
paration of the Hall for the projection and sound 
were all accomplished in the short period of grace on 
Monday I||th January, when the clerical staff and 
technicians worked almost to a split-second schedule 


Proceedings at the Hall commenced promptly at 
8 p.m, after the capacity audience had seen in the 
vestibule a selection of about sixty outstanding accep- 
tances and award winners from the pictorial, nature 
and colour print sections. Mr. Edgar Rouse took the 
chair once again following on an introduction by the 
General Chairman of the Salon, Mr. Keast Burke 
He welcomed the guests and went on briefly to outline 
the history of the Kodak Salons 

Mr. Keast Burke then read a list of major awards 
gained by members of the staff of Kodak (Aus- 
tralasia) Pty. Ltd., whereupon the Chairman con- 
gratulated the award-winners and, in expressing his 
thanks to the organising particularly 
mentioned the fine work done by Mr. J. S. Mortley 
as Assistant to the General Chairman 


Committee, 


In introducing the judges of the pictorial print 
section Mr. Rouse asked Mr. Ainslie Roberts for his 
impressions of the “19th International’. Mr. Roberts 


J 


S. Christian, Dr. Chaffer 


Final stages in the Section I Awards: 
From left to right: Ainslie Roberts, C. 





replied to the effect that in his opinion the i rian enthusiasts. The Hall was 
of the work was up to the highest Salon standa ing—-unfortunately some two 
The task of selecting the award winners fron . ‘ to be refused admittance. Mr. 
hundred prints was prodigous yet one made ea ucted as Chairman while Mr. 
by the co-operation and tact of the Kodak stafl xiuced him to the audience and 
stewards. Mr. Roberts said that he felt tha re we of the judges’ speeches. The 
three main requirements for pictorial photog! } < erage trom every type 
a ‘seeing eye’ or pictorial sense in almost ‘ ir photography, including 
curiosity about anything and everything, a ' scientific photographers. 
good technical knowledge. He went on to stat ordi cheme everything went 
in his opinion, the successful exhibitors had 
strated their ability to conform with these id 
remarks were followed by a screening of a 
of slides made from prints in the pictorial secti 

Mr. Rouse next introduced the judges for the N 
Section and in his reply Mr. Norman Chaffer, speak 
as their representative, drew attention to the 
diversity of subject matter in this section and the 
sequent difficulty of the judges in making 
comparison, and suggested a division of this 
into narrower groups for future occasions. Me 
expressed his appreciation of the excellence 
work submitted. A screening of the 
Nature section following upon Mr. ¢ 
clearly illustrated many points brought 
in his talk. 


The final, and perhaps the most popular 
seen on the programme, was the screening 
slides from the pictorial colour transparenc 
The Chairman then called upon Mr. Claret 
Young, representing the colour judges 
impressions and Mr. Young referred to the progre , transparencies in the final stage of Section VI. 
of ideas in colour photography that had taken pla 6. Weodward-Smith, J. H 


Wiseman, and 
since the introduction of Kodachrome u | CB 


Young 


agreed by all that the 


{ the programme was made in 
February in Winn’s Shortland 
or Mr Keast Burke acted as 
hort introduction by Mr. G. 
manager for the company. Mr. 
vudience that the proceedings 
varticularly happy duty 
or awards and certificates 
gained by members of 


o the time factor it will 
comple te exhibition 
condensed version of 
about one hundred or so 
transparencies will be 
b showing at an early 


The jury for Sections II] and VY examines « print 
From left to right: K. A. Hindwood, A. H. Chisholm, \. Chafle repre ted only the purely 
n, due care had to be 


pect —the circulation of 
enumerated the attributes of ; u ful ¥ t t of the award 


copving 
colour transparency and said \ p uN of = official catalogue. 
creation must conform to the current accept th regard to the first and 
national standards of pictorialisn vhict that Kodakery (the E.K. 
black-and-white photography Mr. Young 
technical qualifications for taking a picture 
chrome amounted to the simple tas 


lar 28th was able 
pictorial coverage 
ppy to observe on 
correct exposure “‘for the odak ‘ ‘ ur hen a bundle of the 
take care of all the rest , yp tt torial office 
The programme concluded wit! 

the whole of the slides from the colour pictor 
and at the conclusion everyone agree 


reproducing any 
he A.P.-R. but there 


pec ( page colour supple- 
evening had been the most enjoyabl , ‘ of the black- 


Jine 
functions to date iced in the cata- 


} 


A week later, on January | 8th the entire p } hoped to make available copies 
was repeated at the Assembly Ha Melt ul cietic 
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Review of February Portiolio 





in the February 
Waters’’. As 
is usually some kinship or similarity in 


Che first picture that takes our eye 
is ©.T.’s cover illustration, “Oily 


a rule there 


issue 


which small craft are involved, 
but here we have a change that is distinctly refreshing 
How delightful is that softly reflected yet strangely 
broken image of the sun accompanied as it is by 
those pictorially decorative shadow shapes immediately 
below. Another point of interest is the pleasantly 
repetition of the various diagonal lines, 
leading, as they do, downwards from top right to 
bottom left. Finally, there is the tonal range—this, it 
must be admitted, is exactly right, with the solid dark 
shadows very nicely holding together the 


waterfront scenes in 


irregular 


whole 
arrangement 


This month I find that we have no portfolio of 
1.P.-R. award prints, but instead an invitation group 
selected from the prints displayed at the recent Vic- 
torian Inter-Club Competition. J.0.F. leads the way 
with his “Morning on the Danube,” and indeed it is a 
most attractive print and one that was favoured with 
good fortune in the taking. Apparently photographed 
from a high bridge, the cameraman waited until the 
barges were just in the right spot. The suggestion of 
buildings towards the top relieves that area nicely, 
while, most important of all, the sun was in such a 
position as to spatter the wavelets of the wake with its 
soft light. Overall a good diagonal feeling holds the 
entire arrangement together 

R.B.’s untitled portrait on page 102 appears to be a 
print of the type I decidedly favour in portraiture of 
tone which 
carries the suggestion of rugged strength, a feeling in 
keeping with the rank and masculinity of the sitter 
I like his calmness and that far-seeing look in his eyes; 


men—that is, one with that overall low 


I like the impression of a man of character, one who, 
at a given moment, would be able to make a decision 
well worth acting upon. Another photographer might 
light upon the 


to emphasising the 


have been tempted to throw more 


uniform—perhaps with a view 


officer’s emblems of rank, and by so doing would have 
lost much of what has now been achie ved 

Though G.F.H.’s “Virility” is a very fine print, I 
still have a feeling of doubt as to whether the cap and 
of a little 
smoke) really contribute very much towards its success 
Certainly the smoke 
look, that feeling of “‘bridled’”’ strength naturally asso- 
ciated 


the cigarette at any rate, in the absence 


would have enhanced that caget 
with the type of man here presented—someone 
young enough and healthy enough to go after any- 
and to get it 

G.F.H.’s “SS 


to two elements 


thing 
Himalaya”’ owes its success mainly 
the dark and definite 
vided by the crane-support 


framing pro- 
so strongly mechanical in 
its nature, and the crisp whiteness of the vessel itself, 
while both of these elements are unified by the gently 
toned sky 


cranes 


The presence of that other crane (or is it two 


was unfortunate, as it te nds to create a sub- 


sidiary centre of interest 


photographers are 
kind, 
but especially to those that bind any kind of vessel to 
I must say that in R.B.’s 
case, ““Moored”’ paid good dividends. His viewpoint 


It would appear as though 


attracted almost magnetically to ropes of any 
to any kind of mooring post 


was basically good, and so was his selection of time of 
day—the sunlight has very nicely caught the edges of 
the ropes, throwing them into lively relief against the 


calm and cool low-toned even background 
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By KARRADJI 


H.C.’s “Smoky River’’ is another well-timed ex- 
posure. He wisely selected an occasion when the calm- 
ness of the harbour surface permitted that trailing 
smoke reflection to lead so gracefully down and across 
to finish at the base. The close trim at the top forms a 
perfect balance for the remainder of the composition 


The merit of early rising in photography has been 
stressed so often that by now the remark has reached 
the status of a platitude. Nevertheless, it remains true, 
and especially so when dealing with photography of 
the type of G.S.H.’s “First Light’. Apart from the 
excellence of the lighting, the arrangement is particu- 
larly pleasing. Note especially that little projecting 
piece of boat on the left margin and how it points in a 
direct line towards the principal subject matter and, at 
the same time, acts as a foil to it. The amount and 
position of the distant shore also play their parts 
above all, with regard to the spacing from the top 
edge of the print 

Unless [ am very much mistaken, we have seen 
A.G.G.’s “Life and Still Life’’ on a previous occasion, 
when it graced the front cover; it was then, as it is 
today, a most pleasant and satisfying presentation 
Kittens—the younger the better—are usually most 
photogenic, and this one is no exception to the general 
rule, the more so when it is associated with the strong 
simplicity of the vase and the decoratively-shaped 
Honesty pods 

M.M.B. is to be complimented on his “Slow 
Motion” arrangement. It is an excellent close-up in 
which the beholder can almost feel that only too 
characteristic feeling of ‘snail’. There is only one point 
which I have to make, and that is the introduction of 
the little bit of greenery along the left margin near the 
shell—this, I feel, was hardly necessary 

E.F.’s “Lilium Auratum”’ is an appealing presenta- 
tion of these blooms, the arrangement being enhanced 
by the inward slope of the stalk, the latter being per- 
fectly complemented by the slight trim of the leaves 
to either edge. The lighting has been well judged, 
relieving that sense of flatness so often noticed in still- 
life pictures. Even those two little pieces of leaf shadow 
at the foot play their part. Altogether, a print that is 
“way ahead”’ of the regular flower portrait 

J.B.C.’s “Four Children” 
than to say that it is quite complete in itself—a shot of 
the moment. While it is probably the result of the ever- 


, 


needs little comment other 


present ““Take me, mister,”’ it is none the less successful 
on that account by virtue of the variety of the young- 
sters and their lively animation 


Che feeling of motion in the playing of the instru- 
ment has been well caught in J.N.L.’s “Spring Song’ 
this as a direct result of the best camera angle and 
lighting, while the former has also emphasised the 
humour expressed in the pose of the poodle. It might 
have been an improvement to have raised the statuette 
so that the hat cut into the factual title of the “Spring 
Song,”’ since here we have the sheets of the music so 
well known to all of us 


L.B.’s poetical landscape concludes the portfolio 
The scene has been weli photographed at that time of 
day when the landscape appears best to the photo- 
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Review of 
Contest Entries 


and 
“Sun- 
rather un- 
animation but 


the contest 
appearan c 
nt tor 
rood 
lights were too 
is better 
interior represents 
as the glass appears 
the easiest 


mination 


ably 





NUMBER OF ENTRIES 

A/S, 10, B/S 24, A/O 14, B 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


© 65 


NOTES 


The attention of competitors is drawn 


sity of always forwarding adequate return 


respect of each group of entries 
The Contest Rules last 
the February, 1954, issue 
The list of Set Subjects last 
of the Februa.y, 1954, 


appeared or 
ippeare 
issue 
* * . 

1.K.A., 
look but 
occasion 


We 
your 


Townsville like 
of 


to 


Your le 
none 


appears have quit come 


landscape was the most promising of the three 


exposure of 1/100 
hardly necessary 
shadowed subject [The viaduct 
rather confused ; for this type of 
is to have the material 
sky so that the shapes and patterns 
appreciated. “Forever Upward”’ is the 
though mainly of technical interest. | 
take a trim of a couple of inches fre 


J.E.B., Buranda Thank 
comments. Both entries juaint 
enought in subject appeal. “Oyster 
side—seems the 
Fellow”’ is unfortunately one of 


SOC at f/i with a 


was rather short for 
matter 
ubject t 
clearly outline: 


be 


lor lett 
are 
ne ed 


. " 
to ippeai 


though your version is good 


pe ot Welcome 
gratulations on HC at first appear 
us very fair though tending to 
\ somewhat 
trees in the frame and 
while a step or two to the left 


scone 


tie 
lower vie wpoint 


the telegraph posts 
R.BA 


quite extraordinary 


Scone (ongrat 


The 


which could 


principa 


need isolation be achie 
by flashing to the top-right corner to ma 
left. The picture 


exposure, the story-telling angle bet 


F.T.C., We like 
much, the textures being 
treatment of ““Doomed’”’ is 
the full 
message through 
much 

E.R.C East Keu Fu 
although we feel that a slightly 
more convincing 

A.K.D., Lindfield jJoth entries 
if not altogether of the same pict 
we had in mind; 
the excellent 


sandsh« CS 


We 


tppe 


Naremburn 
very 
also yeTy 
course, caption is eces 


“Strength 


however we 


technique featur 


Pa 


veloTt : nte his t 


inte rpretations 


carefully with 
Thanks for the 


mainly for 
the 
where 
essential 


Alighting”™’ 
the weakness 1s 
an occasion 


re yr less 


the more 
section selected 
lighting being 
i¢ landscape is 
for your 
view to 
eground shadows 


Pattern 1s 


the 


side ; 


vith a 


Shadows” is the 
the heavy 
top and foot 

the absence 
introduce the 


on 


topic. 


P i vara ening ippears to be 
- . vas requisite if the 
your album take 
“Studio 
1 but seems to 
mainly in 
the personal 

detail. The 
it generally of 


ne ould 


nd 


come 
ere 


on ' 
c is 


ie 


tural 


ut the 


youngster 
ittractive side 


¢ icculent seems 

igh de pth-of-field 

¢ an improvement 

tance and then trust 

good technically 

udditional element 
ittention 


Bridge subject—a 
ardil represents a 
Che technique is 
ld come next, 
to work ata 

to obtaining 
remarks apply 
e problems of 
} have 
Flood subject 


to 
been trimmed 
nt of the 


ot resist the 
Stanmore 
commonplace 
ilso delicately 

style and 


‘ 


rate though a 
remarks 
a pity that there 


p right corner. 


similar 
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PG Launceston 
entry 


Thanks for letter. Your current 
superior print quality but the angle 
is hardly novel enough to attract attention; for your 


album take a couple of inches 


shows very 


trim from the foot 
and note the substantial improvement 


B.G 
done 


lighting 
album 


Hlamilton Award for 


Landscape is 


‘Angles very well 
arranged but the flat 
not very helpful; for 
print and take a slight 


nicely 
conditions 
make a darker 
from the top 


HLS.G 


certainly 


were your 


trim 


k wedock Portrait of fellow 
represents an 


club member 


unusual angle good print, 


100 


j RH 


attractive 


Gisborne 
both as 


print is 


Oat held very 
regards outlook and technique. The 
somewhat the 


subjects are 


award better but we would 


suggest a slight foreground trim with a 


nearer to the 


view to bringing 
corner of the print. In the 
version the sapling is too dominating 


the fence 


other 


B J Wollongong Set Subject 
thought but hardly striking enough for contest purposes 


R.M.K Townsville “The 
Hunter’ which is the strong type of print and subject 
matter which appeals to us. On the hand, the 
hardly definite 
impression of night; in any case, a figure is needed 
Incidentally, ‘“The 
Hunter’? was received damaged owing to absence of 
packing 


entry a quaint 


Congratulations on 


other 
ship 


gangway subject conveys any 


to provide a centre of interest 


protective could we have a duplicate print 


for our files, please? 


UL Townsville Of batch the Set 
entries appear to be the best, “Explorer 


your Subject 
being very 
black 
also had poOssi- 


“Soli- 


be en 


solid 
“Resting H¢ 
setting is somewhat confusing 


quaint and eye-arresting, the framing 
being most helptul 
bilities, but the 
tude is have 


something of a puzzle—would 


improved by a slight change of viewpoint sideways 


Progress’ shows first rate technique but the subject 
seems to be mainly of engineering appeal. Of the open 
“Storm Clouds” but imagine that 


been made of this using a darker 


entries we preter 


more could have 


print on lustre paper rather than glossy Approach 


formal with its 
“Rehearsal 


without the 


to “Homewards”’ is rather strong 
right-angled 


better 


composition 1s good but 


perhaps elephant keepers who 


‘Holiday Happi- 


unconventional addition to the 


tend to introduce a disturbing note 


ness 8 a pleasantly 


family album 


TSA 


of yours—an 


Parramatta The cat better 
Sky’ 


could be 


portrait is the 
“Dramatic 
which 


excellent close “up 


requires some foreground interest 


readily achieved by double printing 
E.L., K yogle 


and handling were rally 


Both prints HC for superior technique 
“Dove” is striking—all that 
we can suggest is (a) trims from either side and (6 
a slight printing-in of the feathers especially on the 
breast. “Mt. Warning 


cellent general 


considered an ex- 
of this 


may be 


view of the setting famous 


landmark 
A.M 


handled but in 


Both 


instances the 


effectively 
need is felt for 
attention. In the 


Springwood fairly 
both 
hold our 
looks expecting to find 


looks down the 


subjects 


figure interest to 


picture one 


must 
naturally some 
object of interest as one path—and 
similarly one expects to see a youngster opening the 


shutters 


GM A yogle Richmond River is the better of 
yours but somehow the river area is very empty and 


lacking in appeal; for your album we recommend a 
ed foot which would give you a rather 


effect. The 


recorded but mainly in colour vei 


trim from the 


striking semi-silhouette gazanias are well 


180 The A.P.-R. for MARCH, 1954 


N.O., Cardiff.—‘**Grotesque”’ is one of the popular 
ones but your version is better than most—hence the 
award. “Storm Ho!” can hardly be considered very 
strong in general appeal—nor is the storm element 
very prominent 


M.P., Rylstone.—““On Newcastle Heights’’ appeals 

maybe because we have often thought of photo- 
graphing the characteristic buildings ourselves. 
“Haven” is rather general considered as a composition 

this type of material is better handled in small sec- 
tions of specialised appeal 


1.G.R., Battery Point.—Glad to note continued 
progress. The award print is the best although we feel 
that the trim has been somewhat drastic ; also lighting 
would have been better a shade more to the front, 
but of course these things are not always under con- 
trol. We also liked “‘Haze on the Tamar’”’ but we believe 
that a better result could be obtainable based on this 
very promising material. Our principal worries are 
a) strong and definite nature of the mooring posts 
and (b) the degree of confusion between the poplars 
and the smoking factory chimneys, the latter being 
somewhat out of harmony. The remaining print also 
gained HC on grounds of thoughtful approach; 
however, your old timer appears to be a little too far 
away from the intersection of thirds, and we should 
also prefer to see a more definite texture in the old 
stones, the latter being the more important element 
of the picture 


R.R.., Ponds 


dermic syringe subject 


Moonee Congratulations on hypo- 
though somewhat commercial 
in style it is undeniably a powerful print. The sandhills 
close-up is above the average for this popular subject 
thanks to its impeccable technique. “Spring Cleaners’ 
resembles an old friend but this version is an improve- 
ment thanks to the surround of Virginia creeper 
which softens the framing. “Sea Serpents’’—also H( 
for a quaint conception 


F.7.R., Healesville.—Both prints HC. Of the pair we 
prefer “‘Alice Blue Gown’’ but its weakness is the undue 
emphasis on the sharply-rendered textured wall at 
the expense of the principal subject matter. “Three 
of a kind”’ is a good print but its weakness appears to 
be that the trees are rather too close in tone to the 
background. The answer might be very restrained and 
judicious local reduction with a view to lightening the 
trees very slightly. 


7.R., Hazelwood Park HCs this 
“Hill” and “Rock Landscape’, the latter being 
promising material for an enlargement while the 
former would be better without the left-hand margin 
group of trees. The other two did not offer a great deal 


Iwo month 


R.W.7.R., Scone HC for your tree study which is 
well above the average in general handling—might 
be worth keeping in mind for varying treatments 
The bridge subject 
is attractively recorded but mainly of record appeal 


T.KS., 


are an 


according to lighting and clouds. 


Thanks for letter—yes, these 
indicated by the award 
Edged”’ is very successful in simple style, the 
contrast and wet sand being well 
“Concentration” is interesting in 
impact would be considerably 
improved by trims of about an inch from the right and 


Warrnambool 

improvement as 
“Lace 
between foam 
rendered 
tinental 


con- 
style but 


say a couple from the left; actually, the fishing motive 
is not particularly important as compared with the 
grouping. “Dad” is mainly of family interest while 
the figure (self portrait?) seems to be unduly prominent 
In “Vantage Point” the figure is too prominent 

improvements could have been made with a seated 


figure and a horizontal format 





G.S., Mildura Unusual Angk 
was intended by the contest editor 
made a success of your version 


E.F.S., Hampton._—‘Camera Shy 
a success by virtue of its obviously imy 
a trim from the foot might improve as 
be a shade too much sack. “Straight 
embodies a good story-telling angk 
background is always to be preferred 
“Your Turn’’ is mainly of family 


C.T., Paddington.—Your prints 
late for the January contest, for w! 
on November |0—vide table on pag 
which shows that entries always cl 
the issue concerned. In any case 
were the better, the child 
family appeal. “Miss Child t 
presentation very grainy. Of the open gr 
rium” gained an award mainly on decorat 
although technique was hardly up | 
““Penguins”” would come next but here 


suffers from excessive contrast. Your techni 


uneven and this should be rectified to a 
sensitized materials 


K.7. T., Scone “Off Beat’ not 
because of (a) strong unbalanc« 
viewpoint hardly conveys the full 


G.R.W., Port Moresby Welcome 
and hearty congratulations on gain 
place at first appearance ( 
excellently handled though along 
lines. Some slight accessory or Dacker« 
would represent an improvement. Next 
“Neath Tropic Skies’ which we like very 
atmosphere, natural decorative qua 
absence of palm trees. So much for 
print; on the adverse side we wou 
diffused nature of the foreground 

by the print margin and (b) the 

inclusion of the other small tre« 

The area appears to be one 

“Village Chairmaker’’ is good but 
brighter lighting Receding Rang: 
mosphere but appears to f 
camera shake. The sunset pictur 
only comment would be that 

rather too much of the tree tra 
excellent technically but mainly 

cial interest 


7.W., Gunnedah Thanks for 
tures, the latter being very clear 
of your interest in photograp! 
say that these A.P.-R competition 
who do their own deve loping ar 
we hope you will undertake in 
future. Your pictures are nice and cl 
matter is somewhat distant. For t 
a close-up lens or focusing came 
called for a tree or other fo 


M.7.W., Elmhurst. —The 
yours but the print is on 
viewpoint somewhat low 
offer a great deal with so much 
dominating foreground tree 
A.R.W., Mildura Two 
rate under the conditions, 
the better of the two Shi: 
well recorded but more could 
with a stronger print and trims fri 


with a view to increasing impact 


G.W., Belair Thanks for letter a 
your technique has improved ver 
you first began sending prir 


AKness 8 a Certain 
studio setting, and 
nevertheless, it 

y but ¢ xceedingly 

ite to make any 
material, “Sun 
this somewhat 


Salons and Exhibitions 


ipprox 
JUNE, 1954 losing Date 


| Colour and Nature June | 


al Salon 


tional Salon 


international Exhibition. 
f I la Place 


C.T. & C.P 


bition of Phot 


ography 
A 


\ 


amera Club International 


Baglan 


C.P. only 


affiaeth International June 13 


Exhibition 


ictorialist Salon June 16 


June 16 


b Exhibition June 17 
Exhibition June 28 


lon of Photography June 30 


ruary Portfolio 


rive extra 


ue to arouse 
d to every- 
erything is so 
raphy, the 
ttracted by 

to be seen on 
vor has done a 
it those few 

e us wish that 
of these good 
part in the 
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Editorial Notes 





PRIZE LIST FOR MARCH 
CLASS A--SET SUBJECT 
Third Grotesque’, N. Ozolins 


Highly Commended : F. T. Charles 


CLASS B--SET SUBJECT 
‘Explorer’, | 
Sole Saving’, 


Second 
Equal 
Third 
Equal 


Lama 
A. K 
‘Angles’, B. Greed 
“Unusual Angles’, G. Stott 

A. K. Dietrich; G. W 
Reynolds: G. Windle 


Dietrich 


Highly Commended 
U. Lama; A. G 


Gardner ; 


CLASS A--OPEN SUBJECT 
“Business End’’, R. Ritter. 
“The Oatfield”’, J. R. Hopkins 
*“*White Rose’, A. L. Gooch 
“On Newcastle Heights’’, M 
“Camera-Shy’’, E. F. Stringer 
Highly Commended: A. Doney; A. L. Gooch; J kK 
Hopkins; N. Ozolins; R. Ritter (3); E. F. Stringer 


First 
Third 

I qual 
Potter 


CLASS B--OPEN SUBJECT 

“The Hunter’, R. M. Kefford 

“Dusk”, E. R. Cornish 

“Young Papua’, G. R. Warr.* 

“Once Upon a Time’, A. R. Wilkinson. 

“Aquarium”, C, Tanre 

“Untransplantable’’, A. G. Reynolds 

“Sun Splashed’’, A. J. Dando.* 

“Lace Edged’’, T. K. Shepherd 

“Stanmore by Night’, G. W. Gee 

Brown; R. B. Cathcart; 
Liipa (2); A. G. Reynolds; F. J 
Rogers (2); R. W. Russell; ¢ 

R. Warr (4)*; G. Windle (2 


* Indicates new competitor 


First 
Equal 


Second 
Equal 


Third 
Equal 


Highly Commended: T. \ 
M. Foster®; E 
Roberts (2); ] 
Tanre (2); G 


WELCOME TO FIVE NEW COMPETITORS 
Our usual hearty weleome is extended to these five newoomers 
te the contests: T.V.B. (Scone), A.jJ.D. (Ashburton), G. MeK. 
(Kyogle), G.R.W. (Port Moresby), and J.W. (Gunnedah). 


Twe awards were gained by the group (by G.R.W. and A.J.D.), 
together with several HC listings. 


PROMOTIONS TO CLASS “A” 


The ro! lone to Clase “A” are « effective 
April Lith, 1954: Patricia Aston, G. A. Muriel Jackson, 
K. J. Tester, A. G. Reynolds, A. K. Dietrich, and D. M. Saunders. 


CAPTIONS AND TECHNICAL DATA 
Cover Illustration 


Merchant of Venice, A. ( 
Class A, Open for Dec 
Super-XX, reflex 


Re dpath 


First Equal : 
Exp. | : 


10 sec f/3.5. 


Shipping and Marine 


Landing Stage, fF. / 


for February Exp. | 
reflex, vellow filter 


Pages 145-157 


Stringer First, Class A, Open 


f/O.3 Super-XX, 


W) sec 
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The Pier E. F. Stringer 
Class A, Open for October, 1952. Exp. | 
{/\1, Super-XX, reflex, yellow filter. 

Squall Clea » A. L. Gooch.—Third (Equal), Class 
A, Open for May, 1951. Exp. 1/200 sec., £/5.6, 
Verichrome, reflex, K2 filter. 

A Grey Dawn, L. W. Hawke 
for August, 1952. 
reflex. 

Calm, A. L. Gooch 
for Sept., 1951. 
Retina, K2 filter 

Autumn Elegy, A. 7. Tester.—Second (Equal), 
Class B, Open for Nov. Exp. 1/25 sec., f/11, 
Super-XX, reflex, yellow filter. 

The Sculler, M. Sheppard.—First, Class A, Open for 
Dec. Exp. 1/200 sec., {/8, Super-XX, Kodak Duo 

High and Dry, ©. Windle. 
Open for January. Exp. 1/100 sec., 
Super-XX, folding camera, yellow filter 

Kathleen Gets Ready, 2. V. Judd 
Class A, Open for Dec., 1949. 
{/8, Super-XX, reflex 

River Mud, A, B. Maddock.—-Third (Equal), Class A, 
Open for July, 1951. Exp 25 sec., {/5.6, 
Super-XX, Graflex, A filter. 

Swollen Waters, HH. Grenenger. 
Class A, Open for April. Exp. 
chromatic, reflex. 

Impact, H.C. Devine.—First 
for January. Exp. 1/50 
Flexaret 11B, K2 filter. 

rkling Wake, M. 7. McNaughton.—Second 

Equal), Class B, Open for May. Exp. 1/25 sec., 


{/\6, Super-XX, miniature reflex, yellow filter 


Second (Equal), 


100 sec., 


First, Class B, Open 
Exp. 1/50 sec., £/5.6, Super-XX, 


Third (Equal), Class A, Open 
Exp. 1/100 sec., {/8, Plus-X, 


Third (Equal), Class B, 


f/\l, 


Third (Equal), 
Exp. 1/100 sec., 


Second 
/200 


Equal), 
sec, pan- 


Equal), Class B, Open 
sec., f/1l, Super-XX, 


An Album of Trees—Pages 163-173: 


Undisturbed, 0. Truchanas.—Highly Commended, 
Class A, Set for Nov., 1952. Exp. 1/25 sec., f/16, 
Super-XX, reflex, yellow filter. 

Once a Lovely Tree, M. 7. Mc.Naughton.—Second 
Equal), Class B, Open for October. Exp. 1/25 
sec., {/22, Super-XX, miniature reflex, yellow filter. 

.. . And Lifts Her Leafy Arms .. ., D. M. Strout 
Third (Equal), Class A, Set for January. Exp. 
1/25 sec., f/11, Super-XX, Flexaret, orange filter 

Lost Glory, K. L. Aston.—Second, Class A, Open for 
January. Exp. 1/250 sec., {/8, Super-XX, folding 
camera, red filter. 

Forest Bulwarks, D. G. Lemon.-Second (Equal), 
Class B, Open for February. Exp. 1/50 sec., //8, 
Super-XX, Ensign Selfix, yellow-green filter 

At the Edge of the Wood, FE. R. Cornish.—Second 
Equal), Class B, Open for August Exp. 1/50 sec., 
{/8, Super-XX, folding 

Gnarled, R. F. Corbett. 
Set for May. Exp. | 
Flexaret. 

Early Shadows, Rosemary Johnson 
Class B, Open for January. Exp. | 
Super-XX, reflex, light-yellow filter 

Tree Study, Tumut, D. A. Read.—Third (Equal), 
Class B, Open for January. Exp. 1/100  sec., 
f/\l, Supér-XX, reflex, K2 filter 

Storm Over Pittwater, )). .V. Dove.—Third 
Class B, Set for Nov Exp 25 sec 
Super-XX, Commando, K2 yellow filter 

Capriccie, L. 7. Dundon.—Third 
Set for July, 1951. Exp. 1/50 sec 
Flexaret, K2 filter 


Second 


50 sec... 


Equal), Class B, 
f/\\, Super-XX, 


Second (Equal), 
100 sec {/8, 


Equal). 
f/16, 


Equal), Class A, 
S/1\1, Super-XX, 





The Photographic Societies 








PHOTOGRAPHIC SOCIETY OF VICTORIA LAIDE CAMERA CLUB 


The 1954 session went away to a good rint competition for 1954 was 
Feb. 4 with an attendance of some 60 membe ev marked improvement in 
visitors, with the new President, Mr. J. H. Mc riety of the prints exhibited, 
in the chair. The first monthly Open Print Comp: ‘ re no less than 15 
brought forward a goodly array of entries ded as follows: A Grade: 
grades, and there was also a good entry for wok, 1; R. Leunig, 1. 
quarterly Colour Competition. Colour honou ‘ b 2; B. Pallant, 1; 
night went to Miss M. M. Anges for the st s . Polglas Linn, I. 
transparencies, to Mr. R. Dewar for 
transparency, and to Miss L. Grove for 
coloured print. 


us held on Sunday, 
Angaston on a pic ture 
beautiful weather and 

The main business of the evening as ana ‘ nodes Vas announced at 
Mr. F. P. Hion under the titk Table Toy hata ind novel competition 
lecturer explained his ideas and methods by disy nt the same night as the 
and discussing various prints that he had ma t ompetitions, for the best 
time to time, many of which had gained «s e pK res taken on the club 
competitions and salons both here and oversea ‘ Other changes this year 
articles used and the lighting set-ups were ee ompetition on the fourth 
of a simple nature, but the lecturer empha e the fifth Monday of the 
necessity for originality of ideas in order to give be a Practical Night, to 


g their cameras, 
Following upon judging of the colour compe 


the President screened a loan selection of Kodacl we * + Cone 
taken recently in remote areas of Central Au eunig, |. 


| LA, .S 3. 
thus rounding off a most interesting an be : A Gra 4. 
evening ’ clure srade : 


K. Lim, No 
]. Osborne, 2; 
os Leunig, 1; 
MELBOURNE CAMERA CLUB 1: K. Cook, 1; 
The Club held its first meeting f 4 j D.M.C. 
This was an informal meeting and 
cussed their holidays, etc. On the 21st 
considered different types of cameras, the 
and disadvantages. Mr. Ted Rotherham st 
discussed the field type camera. He affir on of Print of the 
without additional! lenses the camera itself has a gre : f Mr. F. Sama, Presi- 
versatility than most other types, and he stated ’rint of the Year was won by 
the amateur who really wanted to see his pix i I Kingaroy Memorial Park. 
to have less failures, this type of camera wa ‘ es for his South Burnett 
considering. Mr. Len Mullumby discussed t f an enjoyable ~vening, 
lens-reflex camera and emphasized its mot \ d Mrs. Sama for their 
ease of operation, and that its range of subjec 


DISTRICT PHOTOGRAPHIC 
CLUB 


can be greatly increased if additional! lenses a , aaa Jan. 4, the first 
The problem of parallex when working ve j » Best Kedacwamae 
subjects was also mentioned. Mr. Ton ol : nt by Kodak Ltd. The officers 
press and magazine photography ar Sama; Secretary- 
cameras that are used in this field ‘ ‘ ublicity Officer, Mr. 
single-shot press type carmera for Brien. Witten: 
mentioned, as was the use made of 1 i " ABR 
camera, especially when fitte 

for photographing sporting 


lines, etc. For magazine work whe ere ; — 





need for a speedy result of 


affirmed that any type of camer: t H PHOTOGRAPHIC 
On the 28th the Monthly Comp ; EXHIBITIONS 


dale Outing Competition were h h the i Entries Mareb Sth 
results: A Grade: |, A. R. Andr Printe March 12th 
B Grade l R Hobsor ol j ’ —— ag ont H. Association, 
Lilydale Outing N. Crou — ; 
jes and Prints March 22nd 

Meetings are held ever if a ¢ Photographic Group, Goulburn, 
8 p.m. in the Club Rooms, 2nd Flo NS.W.) 
Collins Street, Melbourne. Visitor ‘ es and Prints March 20th 
any club meeting. Those desir furthe { pond ) erirer naw) Cheb, 
should contact the Hon. Secreta: 


Box 930G,. G.P.O.,. Melbourne } . eee eee eeeeeeeee od 
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PHOTOGRAPHIC SOCIETY OF 
QUEENSLAND 


At a very well-attended meeting on Feb. 8 at the 
Royal Geographical Society Hall in Brisbane it was 
lecided to form a Photographic Society of Queensland 
as arranged by a group of keen photo- 
by Dr. Buchanan, President of the 
Group, and Mr. R. Gregory, 


who sent out a circular to a number of bodies 


The meeting w 
graphers headed 
Brisbane Camera 
A.R.PS., 
and individuals who were known to be interested in the 
project. The response was highly satisfactory and most 
persons circularised stated their willingness either to 
to do so, to become foundation 


attend, or, if unable 


members 


Che meeting opened with a brief introduction by Dr, 
Juchanan, and Mr. R. Gregory took the chair. Mr 
Gregory outlined the aims and objects of the proposed 
Society, indicating where the Society could fill gaps 
existing in the photographic life of the State. There was 
a pressing need for a permanent headquarters of photo- 
graphy in the capital city of the State where a visiting 
photographer could be sure of meeting his photo- 
graphic friends. A strong central body would be im- 
mensely useful in providing good lectures, demonstra- 


tions and 


shows and would be in a position to assist 
greatly the beginner and the country workers as well by 
organising postal portfolios. A central body commend- 
ing State respect able to stage 
annual exhibitions covering all branches of photo- 
natural 
future 


wide would also be 


graphy and would be the body 


the State's 


to represent 
All-Australian 


interests in a 


Federation 


members were en- 
ultimately to seek Royal 
understood that the Society will 
Amateur Cine Society to 
explore ways and means of co-operation between the 
their mutual advantage, and for this 
4. Cine Society 
to nominate a member to join a Committee about to be 


hundred foundation 


decided 


(Over 
rolled and it 


ote 
was 
patronage. It is 
approach the Queensland 
two bodies to 
purpose it was agreed to invite the Q 
selected by the meeting to draw up a Constitution and 
Rules of this Society. A series of groups was formed to 
society The asked each 
member of a Constitution- 


run within the Chairman 


group to nominate one 
making (Committee, and the following members were 
nominated : Pictorial Group, Dr. A. Buchanan; Colour 
Group, Mr. Keene Medial Group, Mr. Hollywood ; 
Scientific and Technical Group, Mr. A. Martins; Press ond 
Sport Group, Mr. W. Jones; Cine, Mr. Burne; Candid, 
Mr. Kemp; Miniature, Mr. Vance Nature, Mr. R. 
Close. The house agreed that a total of 15 members 
would constitute the Committee, and after a number of 
members 


(srant 


names had been submitted the following five 
elected by ballot R Gregory, G 
Pfoor, M. F. Masters, and Dr In case 
Amateur Cine Society decided not to 
nominate a member to Committee, Mr 
McDonough was to sit on the 

bring the number to the required fifteen 


were Thom- 


son, D 
the Queensland 


Sager 


this 


chosen Committee to 


It is hoped to carry out the work of this Committee 
with the least delay and to prepare a constitution and 
Society 
These will be submitted to a general 


body of rules for the everyday working of the 
as soon as possible 
meeting, in approximately two months time, at which 
the election of office-bearers will take place and a pro- 
gramme will be prepared for the coming season 


this historic meeting, Mr. Gregory ex- 
pressed his gratification at 
had keen 
that night. Me that 


very prospect that the new Society would be 


In closing 


the excellent response the 


organizers met with, as evidenced by the 


attendance was in no doubt now 
there 
a strong and worthy advocate of photography in this 


State R.G 


was ¢ 
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AWARD LIST 
Maitland Photographic 
Exhibition 
SILVER PLAQUE: C. L. Leslie (Homing). 


BRONZE PLAQUES: F. Tully (Thunder Cloud); 
D. MeDermant (Le Chef). 

CERTIFICATES OF MERIT: K. J. Tester (Into To- 
morrow); E. Robertson (Shipmates); F. Tully 
(Sunlit Sentinels); N. ims (5S lows on 
Sand); C. L. Leslie (The Duenna Laughing); 
C. 8. Christian (Landscape); D. M. Saunders 
(Myall and Maelstrom). 

HIGHLY COMMENDED: &. E. Gain (Hunter Valley 

Scene, Wild rag L. J. Dundon (The Old 
Wheel); H. C. vine (““Look, Mummy”, 
dutamn, Gilmore Creek); E. 
4 Little More Salt, Hilarity, Mata Hari); 
D. M. Saunders (High on the Tors, Grand 
Finale); N. Oxzolins (*‘Yo-hoo"™); R. Warlow 
(Mar Whing); J. BR. Hopkins (Jackeroo); 
K. L. Aston (Joan, Old Lam and British 
Justice); ¥. Tully (Camera Man); G. E. Him 
(Cinderella); A. Doney (Mischief); C. 8. Chris- 
tian (Window of the Past, Spring Will Come); 
L. Webb (The Three Bears); R. Ferris (Ice 
Etching); C. L. Leslie (Elite Company); W. 8. 
Prior (Play Suspended). 











TOOWOOMBA CAMERA CLUB 


At our Annual General Meeting on Jan. 8, held in 
the Board of Adult Education Rooms, the following 
officers were appointed : President, S. Apelt; Secretary- 
Treasurer, M. Walter; Committee, H. J. Merrin, J. 
Russell, K. Byrne, D. Stark and W. Shore. We have 
arranged quite a comprehensive programme for the 


ensuing twelve months S.A. 


AUSTRALIAN PORTFOLIO PHOTOGRAPHIC 
SOCIETY 


The Society is now forming an Anglo-Australian 
Colour Circle, which will forward colour slides to over- 
seas workers. 

A few vacancies exist for colour workers who might 
be interested. Full details can be obtained from the 
Colour Circle Secretary, Mr. L. J. Dundon, 20 Galway 
Avenue, Plympton, South Australia. 

For black-and-white workers who desire to join the 
A.P.P.S., another local Circle is being formed and in- 
formation can be obtained from our General Secre- 
tary, 18 Wellington Road, Maylands, South Australia. 

D.H.F 


DEVONPORT CAMERA CLUB 


At the conclusion of the General Meeting on Jan. 18 
the pictures from the Southern Photo- 
graphic Society’s Exhibition were hung in club rooms. 
The exhibition remained open for the following three 
days and nights. S.C.B, 


Tasmanian 


ADULT EDUCATION ASSOCIATION CAMERA 
GROUP (Melbourne 


Che final meeting for the was held on Dec. 7 
and took the form of a social gathering at which club 
members were entertained by fellow member Doug 
Wickham. Our thanks go to Doug. and Mrs. Wickham 
for a thoroughly splendid evening. 

The awards for the Print of the Year the 
Aggregate Trophy were won by Ivan Morley. Pre- 
sentations were made by our guest for the evening, Mr. 
John Warlow, who has helped us on more than one 
occasion throughout the year. Miss Fraser won the 
Colour Section with an excellently composed landscape 


E.N.G. 


year 


and 


slide 





The ‘Last Page’ 





C. L. Leslie will be judging at Goulburn this mo 
on the occasion of the Goulburn A.P. and H.’s 6 


Annual Show (and, incidentally, C.L.L. tells us tha 


he has changed over from the State to the Comn 
wealth Public Service and will be working with 
C.S.1L.R.O. in Canberra). Returning to the matter 


Goulburn Show, there will again be eight sections 
viz., Design and Texture, Flower or Still Life, Land 


scape or Seascape, Animal Study, Child Study, Fig 
Study, Best Human Interest Enlargement 
Character Study. The first prize in each cla 
£2/2/-, the entry fee being 5% of first p: 
members of clubs and 10% to non-memb« 
addition, return postage is necessary. 


Jack Cato tells us that most aptly he finished writi 


“The Story of the Camera in Australia’ on Australi 


Day (Feb. 1, 1954 He has hopes that the con pict 
volume will see the light of day during th« 
winter. 

>. > > 


We are indebted to Kodakery—the n 
published in Rochester, N.Y. for men and 
the Eastman Kodak Company—for an accou: 
how Lou Parker was able to secure the picture “De 
Ridges”” which won the solid gold George East 
Memorial Medal for the best pictorial Monoch: 
print in the “19th Kodak International’ Sak 
Photography’’. 

Lou believes that Salon pictures outdoors must 
taken early or late in the day to secure th 
shadows. His winning picture was made in the 
at 6.30 in the morning, near Stove Pipe Wells 
the dunes and rocky hills made the subject for 
dramatic composition. 

His camera was the Kodak Medalist, with 
Filter and Plus-X Film. Because of the great am« 
reflection he stopped the lens opening well dow: 
used a high shutter speed. The print 
on ‘G’-surface paper and toned in seleniur 
a warm image. 

Lou Parker also achieved the success 
winning J. E. McGhee Award with his 
Alice for the best hand-coloured or 
Flexichrome print in the salon. This 
photograph, as a black-and-white, wor 
many salon awards for Lou. When con 
valescing from an operation two year 
ago he coloured a Flexichrome print of 
this picture of his daughter. Another 
of his Flexichromes, Early Morning at 
Peggy's Cove won him a Silver Medal 


Lee Parker bolds « print of “Desert Ridges,” 

whieh won for him the George Eastman Memorial 

Medal in the 19th Kedak Internationa! Salon 
of Photography. 


MORABLE PHOTOGRAPHIC 


OCCASIONS” 


epeat the very successful feature 
aphi Occasions”’ which proved 
was organised some four years 
ed in the issue for October, 1950. 
be announced later—meanwhile 
prospective contributors giving 

eresting illustrated assignment. 
> 7 > 


New York issues of January 
arried The George Eastman 


f the many photographic murals 
to grace the streets of Sydney 
that displayed outside the 
George Street. It measured 15’ by 
uttracted the eve of one of the 
the Sydney Morning Herald, his 
reproduced in that paper for 
ays later ““386"’ was to have its 
attractive Royal window 
i Same ne vpsapet 

> 
) the well-known publishing 
Lucerne) informs us that early 
blishing the First Year Book of 
ratt {f Photographic Art the 
now in excess of one 
lost of the reproductions will not 
published. Page size is 24 by 
e is Frs. 26 in Swiss francs. 


Modern Art (11 West 53 Street, 
come details of its Twenty-Fifth 
hich features The Family of Man. 

main theme is to be on “the 
rth to death with emphasis on 
hips of man to himself, to his 
inity and to the world we live 

he closing date is set on April 
ch does not permit of much time 
international basis of an ex- 
and magnitude \ copy of the 

iy be pected at the editonal 
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FIRST “A.M.” AWARDS 


gained weekly 


a 
the A.M. f 
letail Il be 


N. Ozolu £10 award in the first 
/ 500 Photographu Contest. Full 
issue of A.M. N.O.’s 


showing a railway ticket 


ection of 
found in each 
stud was a documentary one 
seller on Guty ; it re presented an exce llent piece of tech- 


nical photograph 


Crittoes 
Spargo 


()ther eekly awards were gained by A I 
ull, J. Street, I vald, E. W 


k.. Hendrick 


Jaum 





du ( 
Frar Le 


Prinet 
Nationale 


Conservateur abinet de Estampes 


Paris 


/ row je vv 
Bibliotheque 


Le numero de TheAustralasian Photo- Review que vous 


oulez bien m’adresser m’a vivement intéressé et je 


vou remercie de m'avoir inscrit sur la liste de vos 


Votre revue 
profit par les visiteurs du Cabinet des 
serie 


services réguliers scTa yen suis persuade 


consultée avec 


Estampes suivre ainsi toute une 


d’ activité 


ule 


qui 
et de recherches et connaitre réguli¢rement 


pourront 
photographies de qualité 
Paris) for Dec./Jan. 1954 
excellently illustrated 
activities of the Cabinet 
that the Bibliotheque Nationale 
more than a million and a half 
been 
according to their 
We also told that 
special attention has been paid to those instances in 


selection ce 
Photo- Monde 
comple te 
the 
learn 


Incidentally 


carried a very and 


article concerning des 


We 


its collection 


Estampes 
has in 
for a hundred years, 


both 


suthors and to their subjects 


photog aphs which have 
methodically catalogued 
are 
which photographers have been indebted to artists 
vice versa. 1t would appear that the examples falling 
latter 


than one 


and 


into the category more extensive and more 


might at first imagine 


are 

important 
**e 

The 20th Kodak International 

Kodak 


held in 


for staff members of 
the will 
unde I 


world 
the General 
F.J.F. in- 


silv er 


throughout 
S.A 


Fernandez 


the 


next be 


organisation 
Rochester (1 
Frank ] 


himself by 


Chairmanship of 
distinguished 
19th, this 
Salon enthusiasts 


cidentally gaining a 


medal at the being his first appearance 

mmongst 
eS es 

Work 


rtraiture, Figure and Other with a 


. by l k 

One of the things I learned from Fennah’s lecture, 
Small Negatives, Big Prints’, which seems so simple 
now, was that if you are going to use 35mm. material 
you need a good heavy tripod and a cradle in which to 


Excerpt from “Pi 


VMimature Camera, Broome 


hold the camera because, especially in the case of the 
Contax, the tripod bush is usually in the most flexible 
part of the camera, namely the base, which is detach- 
able. I did not get very far with my portraiture before 
I came up against the fact that you cannot retouch a 
negative a better man 
It seemed obvious, then, that if you could 


$5mm or, if you can, you are 
than I am 
not retouch the negative you had to do the retouching 
on the subject’s face, and | proceeded to learn the art 
of make-up. There weren't any books about it at the 
time and I had to learn the hard way, by trial and 
error, getting girls from the office to come along to be 
photographed and so act as guinea pigs. I had the sense 
to take a few pictures before I applied the make up, 
in order to ensure that there would at least be some- 
thing to show for the girl’s trouble. Nowadays I very 
rarely photograph a woman without spending any- 
thing up to half an hour on the make-up, and this time 
is well spent for the results it gives me, because, 
although in some cases the pictures may not be im- 
proved by it, 
women it has an extraordinarily valuable psychological 


effect.”’.—“‘ The R.P.S. Photographic Journal,”’ Aug. 1953 
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it is certainly a fact that in the case of 


R. M. Kefford 
plates in the Walkabout portfolio for last month, one 


1.P.-R back 


was represented by two full-page 


being an prizewinner of a few months 


> > > 
stull the 
wed from Sydney 


Though Holtermann’s lower remains 
highest point of North Sydney as vie 
Harbour, it can no longer be considered the dominat- 
was in B.O.H.’s day, for its supre- 
macy challenged by an immense office 
building erected somewhat lower down the hill at the 
corner of View and Blue Streets. But, to an extent, 
Holtermann still has the last word—the foundations of 
the new structure rest in the self-same quarry from 
great blocks of sandstone for his 
Our information from Herbert 7. Rumsey 


ing feature that it 


has been 


which came 


famous tower 


> 7 . 

Plans are well advanced for an important exhibition 
featuring the photographs made last year by Axel 
Poignant during his one-man expedition amongst the 
Northern Australia 
> > > 


lesser known tribes of 
general booksellers is Sunburnt 
Country written and edited in London 
by Australians that city. The 
illustrated by about fifteen striking photographs, the 
originals of which formed the basis of a fine London 
display in the windows of Kodak Limited in Kingsway 


Now on sale with the 
a gift volume 


resident in volume is 


A ae ae ae Ae ae oe ee ae oe oe oe ae ae ae ae | 


The Photographic Society of 
New Zealand 


1954 ANNUAL CONVENTION 
NELSON, N.Z. 


DAY PROGRAMME 

Registration and Official Welcome 

Day trip to Motueka area and Coastal 
area near Kaiteriteri Beach 

Day trip to Lake Rotoiti. 

Nelson City, Cathedral, 
Gardens and Maitai Valley 

Trip to Golden Bay, Takaka, Pu Pu 
Springs, Pohara Beach, Tarekohe 
coast 

Afternoon trip to Tahunanui Beach and 
Nelson's waterfront 

Day Trip to Pelorus Valley 

Motueka Valley 


EVENING PROGRAMME 
To be selected from the following 
The Nation's Tribute to Harold Cazneaux, Hon 
F.R.P.S. (Recorded Programme from Australia) 
A Business Session 
illustrated Tape-recorded Lectures from the Photo- 
graphic Society of America 
The Fifty-six Best from the Third Kodachrome 
Contest (organized by the A.P.-R.) 
The Wiltshire Cup (Club Entry for Colour Slides) 
The P.S. of N.Z. National Salon 
The Davies Trophy (for individual entries in colour 
and black-and-white) 
A Programme from the Royal Photographic Society 
A Screening of motion pictures made during the 
1953 Convention 
A Demonstration and Talk on Portraiture 
The Concluding Session of the Convention 
Note: The above is a summary only of Convention 
activities. Further details are obtainable from the 
Editorial Office 


30th April 
Ist May 


2nd May 


3rd May Parks and 


4th May 


Sth May 


6th May 
7th May 


ee ee ee ee ee ee ee ee ee ee ee | 











PROOF .. 


. that Koda 


yields a finer grain siz 


No, this is not a pictu 


re of the moo 


print showing the grain size of K 


D-76 Developer (at lef 


t)and in Koda 


So you see, when your subject d 


Kodak Microdol 


Deve loper | 


fine-grain enlar gements fron 


particularly recommends it t 


perties include remarkable freed 


freedom from calcium precipitatu 


tendencies. Eve 


nm with force 


It is free from the toxic tender 


in 20 oz., 4 gal 


and | g 


Microdol Data Book is 


Try Microdol . 


and watch 


FROM KODAI 








odol Developer 
ther developers 
( rographic comparison 


is developed in Kodak 
er— modified (at right). 





FOLDING BROWNIE <s=#s 


Exciting to any owner — easier to load, to sight, to shoot ...and budget- 
priced too. A certainty for crisp, clear, satisfying snapshots. 


- Brings box- 
camera 
simplicity 
te a modern 
folding camera. 


- Renowned 
Meniscus lens 
for sparkling, 
easy-to-make 
snapshots. 


Dependable 
Kodette Ii! 
shutter for 
instantaneous 
and brief-time 
exposures. 


Quick, easy 
sighting 
through optical 
direct-vision 
viewfinder. 


Single action opening and closing. 


Lens is fixed-focus—no adjustments required. Price: 


All-metal (rustproof) body with black grainea £6/8’3 
leatherette covering. 


Loads with V620 film for 8 pictures, 24 by 34 ins. 
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SiX-20 KODAK ‘A’ 


Two versions of a precision mode! refined to the last detail — compact 
in size, yet stalwart in performance. 


i. Choice of two distinctive cameras —respectively fitted with 4-speed 
and &-speed versions of reliable Epsilon shutter (4-speed as illustrated; 
8-speed has 1/10, 1/5, 1/2 and | second settings in addition). 


2. Superb Kodak Anastar f/4.5 lens for wider picture-making scope. 


3. A 214-hour-duty camera—has built-in flash contacts te accommodate 
Kodak Flasholder. 


4. Quick-to-see 
and easy-to- 
use optical 
eye-level 
viewfinder. 


Hinged back 
for speedy 

loading; has 
safety lock. 


Modern in 
design, rich in 
finish, a pleas- 
ure to handle. 
Sturdy metal 
body; de luxe 
satin chrome 
fittings; 

two tripod 
sockets; 
convenient 
body release. 


£14'11'3 


£16'16’- 


Loads with Kodak V620 for 8 pictures, 24 by 34 ins. 


CW SSAA 
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Six-20 BROWNIE cas 


Simplicity, plus the assurance of really tip-top pictures, is the success 
secret of this world-famous camera. Just load, aim, and shoot for large 
sparkling snapshots made in the simplest possible way. 


1. Focus is fixed. No need to adjust for distance. 

2. Dependable shutter for instantaneous or brief-time exposures. 

3. Push-button shutter release reduces possibility of camera shake. 
4. Two extra-large viewfinders—so clear, brilliant, and easy to see. 
5. Sound metal construction throughout plus Kodak reliability. 

6. Top quality Kodak Meniscus lens for needie-sharp pictures. 

7. Built-in lens hood for better against-the-light pictures. 


Loads with Kodak V620 film for 8 pictures, 2} by 3} ins. Prices £2/1/9 


IN TL SEL LT EE LLL TED, 
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SALE OF USED APPARATUS AND LENSES 








KODAK STORE, 386 George Street, Sydney 


CAMERAS hoto ler adapter “£9 
2043—V.P.K. Regular Model Filmo Camera, 16mm., 100ft. 
2043—Ensign Auto-Range, Ensar {3.5 lens, | x {1.9 lens, 4” Dallmeyer f/4.5 

8-speed shutter, built-in rangefinder - 7 ooke Kinec f/3.5 lens, “187 
nder 
2418—V.P.K. Kodak Special, f/4.5 lens 16 Som Berthiet 
amer mm ‘TY 
a Selfix 220, Ensar f/4.5 lens, 4-5) t strap, 8, 16, 24 and 64 frames 
shutter } £90 
2449—Rolleicord, 24” x 24”, Triotar f/4.5 
2450—Auto-Graflex, 34° x 44 
1 D.D. slide, film pack 
2432—Ensign 16/20 Model Ii, R« 5 lens, alt 
type viewfinder CAMERAS 
2439—Argus Model K, 24 x 36mm., f/4.! e, £8 ta, 24” x 24”, Opton Tessar 
ens Compur-Rapid shutter, 
jer always-ready case, £70 


KODAK STORE, 379 George Street, Sydney x 24", Kodak Anastigmat f/4.5 


CAMERAS to 1/300, B and T, always- 


2 P - : , £16/10/- 
es — we oes én oe | plar f/ Opton Tessar f 3.5 coated 
ens, focal plane shutter, slow s, alw pid shutter, two fers, heed. 
ready case £80 
2269—Ensign Auto-Range, 24” x 24", Er f/4.5 24”, Mirar /4.5 coated lens, 


* c i rangefir ~ 
8-speed Epsilon shutter, coupled range 1/150 and B, always-ready 
22 


52 Collins Street, Melbourne 


Price £1910 
2276—Ensign Commando, 24” x 24”, Ensar f/3.5 le ge, 24” x 24”, Zeiss Tessar f/2.8 
8-speed shutter, coupled rangefinder, £3310 ec. to 1/400, B and T, always- 
2330—Agfa, 24” x 34”, Apotar f/4.5 lens, 8-s, £32/10/- 
shutter, case £11.10 24° x 34”, Xenar f/4.5 lens, 
2366—Ensign Selfix 16 20, 1%” x 24°, Ross » 300, leather case, £10/10/- 
f/3.5 lens, 8-speed Epsilon shutter, £18 10 Xenar f/3.5 coated lens, 
2606—Rolleiflex, 24” x 24”, Tessar f 3.5 lens 1 300, B and T, always-ready 
Rapid shutter, lens hood, always-ready ca £20 
Price £28 10 ir f/2 coated lens, 
2614—Ensign Ranger, 24° x 34 ‘ 1/1250, and B, always-ready 
3-speed Trikon shutter £95 
2626—Six-20 Kodak Junior, 24” x 34 f/6.3 : Cooke [/4.5 lens, 
3-speed shutter, case ] pack adapter, roll holder, 
2630—Purma Special, 14” x 14°, Beck f 6.3 ler £30 
close-up lens oated lens, speeds 
2632—Leica WIC, 24 x 36mm., SOmr mar lways-ready case, £12 
coated lens, always-ready case 
2641—Six-20 Kodak ‘‘A’’, 24” x 34 f 
2-speed Dakon shutter ‘ : 7? Rundle Street, Adelaide 
2644—1a Autographic Kodak, 24 f 
2-speed shutter : ted 
2645—Flexaret Il, 24” x 2)”, Mirar f 4.5 d i ye 
£25 
8-speed Prontor shutter, alw 
Price ' 6.3 coated lens, 


2650—Rolleiflex Auto, 2}” x 24 €9/15/~ 
Compur-Rapid shutter, len: ‘ nf sar [/3 1s, coupled 
always-ready case £3910 - 
1/4 ns peed shutter 
SUNDRIES £13 
2643—Colmont 8x 30 Binoculars ated lens, st f f'6.3 lens, 3-speed 
Price 2 £8 10/- 
2647—Aldis 2” x 2” Slides and Strip Projector, 1° pres {/3.5 lens, 6-speed 
Aldis f 3.2 lens, 115v. 1,000w Y t £2210 - 
transformer, lead ) ‘ — 
2617—Photo Lab. Index, 5th editic box sidan pie Ne “As. 
2398—Johnson V 25 Enlarger, 24 4. 4 ; 2 
f/4.5 lens, carrier, leads ' 4 ns, 8-speed 
2660—Graflex Magazine, 34” x 44 film septu oo £11 /10/- 
2660—Cooke portrait lens, 104 f35, f £3/10/- 
mount a 
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ZENITH WOODEN 








3-SKCTION TRIPOD 


Combines rigidity and light weight in a tripod 


characterising thoughtful design and sound 


of black 


wood in three compact sections to provide an 


construction—the latter varnished 


extension range of 19 to 44 inches from floor 
It folds 21 


weighs |? lbs. All legs are independently adjust- 


level. up into inches overall; it 


able at various heights by means of rigid screw- 
locks. Is 


aluminium head, standard tripod thread, spiked 


collar fitted with a 2}-inch solid 


tips to prevent slipping, and a white plastic 


strap to secure the legs when folded. 


PRICE: £4/1/9 


ASK FOR A DEMONSTRATION 
AT YOUR NEAREST KODAK STORE 


From Kodak Dealers Everywhere 





“HOW TO MAKE 


The world’s best photographic 
seller is now available 
in a special Australian edition. 


Here is a completely new and revised edition 
of this ever-popular ‘good book’ of photo 
graphy; in addition, it includes many new 
photographic illustrations and up-to-the 
minute ideas. It tells you everything you 
want to know about picture-making from 
the to the 


It is clearly and simply 


pressing button mounting 


finished print 
written and profusely illustrated with first- 
in fact, it’s a 
to 


class pictures and diagrams 
book 


read 


every camera-owner will want 


and to keep 


From Kodak 


Price: 11/6 


Dealers Everywhere 
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wiversal MO 


| peveLOPeER 





Now available in convenient 24-packet cartons... 


KODAK UNIVERSAL M-Q DEVELOPER 


om dependable formula in “‘book-mat ttractive novel folder, this 
sure, convenient, and economical develoy he demand for a quality 


developer in a limited volume. Ideal for tha ing or printing 


@ Packed in moisture-proof plastic envelope | rotection. 
@ Makes 12 ozs. of solution for tray develop r tank processing. 


@ Guaranteed development capacity per pack ms, or six V127 films, 
or 90 sheets of 25° by 34" size paper 


@ Completely machine mixed and packed | t lisation and efficiency. 
@ Compounded from tested chemicals; has ma life; is non-staining, 


@ Thoroughly dependable—each evening’s devel: mmenced with fresh, 
new chemicals. 


PRICE: 9d 


Try Kodak M-Q for your next eveni otographic processing 


KODAK BRANCHES IN ALL STATES—KODAK DEALERS EVERYWHERE 
ST LAT 


eee 
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Through microfilming—the photographic tech- Through factories and experi- 
mental centres in France, 
England, Germany, Australia, 
size—-officers of public servicers can have close at Canada, and the United States, 
Kodak provides photographic 
products vital to the progress of 
ownership, births, marriages, deaths, social government, education, medi- 


cine, industry, agriculture, and 
security and many other documents vital to you. science. 


K OD A]R tice morocnaen 
THROUGH PHOTOGRAPHY 


Pty. Ltd., and wholly set u 
sull, 486 Elizabeth Street, Syd 


nique which reduces bulky papers to miniature 


hand, and readily available, records on property 


. 
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